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EMMA HOFFMAN 
As Hermione. Role Created By Her in Goldmark’s Opera, “A Winter’s Tale” 





THE MUSICAL COURIER 
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Mr. FRANCIS STUART, 


Taacuzez 07 Sincinc, Purm or Lamrerti tHE 
Exper 
(Ten years in California.) 
“Being in full possession of my method of sing 
ding, he has the ability to form great artists.”— 


Faancesco LAMPERTI 
Studios: 1103-4 Carnegie Hall, New York 
INTERNATIONAL MUSICAL AND 


EDUCATIONAL EXCHANGE, 





Church, Concert and School Positions Secured 
MRS. BABCOCK, 
Cauneciz Hatt, New York 

Telephone: .634 Columbus 
Miss MARY FIDELIA BURT, 

Author of Original Methods in Sight Singing, 
Ear Training, Musica! Stenography. Al] materials 
copyrighted No authorized teachers Greater 
New York 

New York School, 202 Carnegie Ha 
Brooklyn, 48 Lefferts Place 
PAUL SAVAGE, 
OICE CULTURI 
Ca e Hal 
ew York 
MAX KNITEL-TREUMANN, 
BARITON! 
i Art nging 
Carnegie tia 

Maii ad ifth Ave New } ielle y 
WALTER HENRY HALL, 

Organist a ( ma r of h La " t 
St. Jol tl n f St. Jame I I 
Church: (¢ I I kiyn Oratorio Societ 

430 W eet, New York City 
ADOLF GLOSI 

‘ ( 
prof 

Re \ ( 


TEACHER OTF NGING 


Telephone 350 Columbu 





CHARI ABERCROMBIE, 
TENOR 
Teacher f Ethe acksor N y W “ 
Dorothy Morton (Geisha), et Voca ture n 
voice placing to opera 40 \ 
mer term a 4 I n ; 
EUGENIE PAPPENHE] 


THE CELEBRATI PRIMA DONNA 
\ e Culture 1 Bra ies 
The Evelyn, 1 W t New York City 
Telephone Riv ¢ 
FLORENCE E. GALE, 
SOLO PIANIST 
Recitals ar Concerts 
Instruction, Leschetizky Method 
isi W t t 
FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
Ryan B 


1ilding, R 
No 


140 West 42d St., New York 


LEONOR MARIA EVANS, 


Graduate Royal Academy, Rome 


VOCAL INSTRUCTION 

s W 39th t Iele ne 241 Bryant 

ENRICO DUZENSI, 
OPERA TENOR 

Teaches old Italian method Teac her of Paula 
Woehning, of Metropolitan Opera; Riginold Rob 
erts, tenor; Mary Cryder, w known " 
Washington, D. ( Good voices cultivated by con 
tract 145 East 83d St., New rk 


Mrs. LAURA 


SCIENTIFIC 


MORRILL, 


VOICE CULTURI 


The Chelsea, 222 West 23d St... New York 


HERBER] 


SCHOOL O! 


WILBER GREENE, 
SINGING 
864 Carnegie Hall 


Caia Aarup Greene, Pianist 


Musicat INSTITUTE, 


Culture, Piano, Violin, | 
Harmony and Compositio 
Hugo Steinbruch 


Brooklyn, N. Y 


STEINBRUCH 


Voice nsemble Playing, 


Director 


206 Eighth Avenue 


HALLETT GILBERTE, 


TENOR—COMPOSER 
Composer of “Spanish Serenade,” “Youth,” 
“Singing of You,” “Mother's Cradle Song.” 
Hotel Flanders, 133 W. 7th St 
Phore 302: Bryant 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION 
Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York. 


EARLE ALBERT WAYNE, 
PIANIST. 


Concerts—Instruction, Conductor of choral clubs. 
Carnegie Hall 802, New York. 





CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION, 


\Ir. 


Certificated Teacher of the Lescmerizxky Metuop. 
Studio: Carnegie Hall New York City. 
ALOIS TRNKA, 

CONCERT VIOLINIST AND INSTRUCTOR 


SEVCIK METHOD 
under Prof. O 


OF THE 
ague aera ry 
ik 


Av a ee 


Graduate of Pr 


J. H \RRY WHE E L E R, 


PLACEMENT, ART OF 
Strictly Italian Method 
West 16th Street 


VOICI SINGING 


New York 





GRAND CONSERVATORY OF MusICc, 
Special course ! eachers are rotessionais. 
egrees granted Tho igh course fo . beginners 

l I Eberhard Pres't 57 W g3d St, New 

York "Phone, 2147 Ri (Thirty-fifth year.) 

STAV L CKER, 

CONCERT PIANIST AND COMPOSER 
Studios: 11 West 42d St. and Steinway Hall, 
New York. 

JANET LLO K WILLIAMS, 

TEACHER OF SINGING 
Carnegie Hal 
\ I htown, N. J until S ber 


Signor FILOTEO GRECO, 


SINGING 


ArT oF 


Thirty-fourt 
Madis 


Tue 
62 East New York 


Telephone: 374 





RRY AVERILL—BariTone, 


OPERA—ORATORIO—CONCERT 
ano VOCAL INSTRUCTION 
( tral Park South, New York 


Dr. J. CHRISTOPHER MARKS, 
Organist and Choirmaster, Church of the Heavenly 
Rest 
rit ART O} SINGING IN ALI ITs 
BRANCHES COACHING A SPECIALTY 

Residence-studio, 133 East 47th St 
Tel., 1055 38th St 


Mr. SAMUEL BOWDEN MOYLE, 
\ e Culture, Style and Artistic Singing, Per 
fect Tone, Verfect Diction in English, German, 


Residence-Studio, 
New York City 


French and Italian 
No. 43 East 2ist St., 

SCHWARZ, 

New York Re 


Trinity Church, 
Jersey City, 


MORITZ E. 


Ass't Organist Tris 
itals and nstruc 
New York, or Hasbri 
N. J 


ity Church, 
Address 
uck Institute, 





SOPHIE FERNOW, 








CONCERT PIANIST, CHAMBER MUSIC, 
INSTRUCTION 
(Ref., Von Bilow, Klindworth, Scharwenka). Song 
1 rpretatior 
Studio, 219 W. 80th St ‘Phone, 2704 River 
FFIE STEWART, 
DRAMATIC SOPRANO 
ve . Instruction 
Con F } ©) oe rh 
ts West El th St... New York 
EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studio 708 Carnegie Hall 
WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Meth ee ) 
Special preparations of churct loists Normal 
irse f school musik Vocal Instruction— 


Choral Direction 


Address: Mets litan Opera School, 1425 B'way. 


Miss EMMA THI -RSBY, 
SOPRANO 


amber 
sercy Par 
New ‘Vork City 


Will receive a limited + 
Residence, 34 Gran 
3187 Gramercy 


of ee 


"Phone 


BRUNO HUHN, 


TEACHER OF STYLE, DICTION AND 
ERTOIRE FOR VOCALISTS 


REP. 


New York 


The Wollaston, 231 West 96th St., 
' 1164 Riverside. 


(Subway express station). "Phone, 





A. J. GOODRICH, 


Author of 
Interpretation,’ 
“Synthetic Counterpoint, 


“Analytical Harmony,” “Theory of 
“Complete Musical Analysis,” 
" “New Method of Mem- 

orizing,” etc 


45 Wigmore St, London, W., England. 
Care of The John Church Co. 


CARL E. DUFFT, 
Studio: 1 East goth St., 
New York City. 


Dr. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION, 

607 Carnegie Hall. 

423 E. 140th St. 


Studio: 


Residence Studio 





ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 7oth St, New York. 





THE NEW YORK INSTITUTE 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE, 


230 East 62d Street. 


Complete musical education given to students 
from the beginning to the highest perfection. 


F. & H. CARRI, Directora 





WIRTZ PIANO SCHOOL, 


School for Selo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West 124th St, New York. 


Mr. AND Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New York. 











Mme. ADELE LEWING, 
Piano Instruction Certificates of Theodore 
Leschetizky, 896 Resident Studio, address: 
1125 Madison Ave., New York 


Steinway Hall or 
City r 3788- Lenox 


MARK ANDREWS, 
CONCERT ORGANIST. 
21 E. r7th St., New York, or 
Willow St., Montclair, N. J. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand ses 
toire instructress, recommended by S BONCI, 
Hammerstein's celebrated tenor. 345 W. 58th St. 


MRS. REGINA WATSON, 


SPECIALTY. Repertoire work with Concer 
Pianists, and the training of teachers. 
297 Indiana Street, IL 


32 D530 


MARY HISSEM DE MOSS, 
SOPRANO. 


106 W. goth Street 
"Phone 3552 River. 
Loudon Chariton, Manager, 
Carnegie Hall, New York 


LILLIE MACHIN, 
VOCAL INSTRUCTION, 


Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York City. 





FLORENCE MOSHER, 
PIANIST—INSTRUCTION, 
Certificated by Theodor Leschetizk 


The Mosher-Burbank Lecture 
Address 


in 1894. 
ecitals. 
137 East Seventy-third street, New York. 


JOHN WALTER HALL, 
FEACHER OF SINGING, 
843-844 Carnegie Hall New 
Phone 4449 Columbus. 


York 
AMY GRANT, 

MUSICAL READINGS. 
Sundays at 3.30, Thursdays at 8.30. 


78 W. ssth St. Telephone 714 Plaza. 
CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn, 
ROSS W. DAVID, 
TENOR 
Jean de Reszke Method 
703 Carnegie Hall. 


ELINOR COMSTOCK, 
PIANO INSTRUCTION, 
Pupil of Theodor Leschetizky. 
Telephone, 3949 Plaza. 749 Madison Ave. 
F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, 
ACCOMPANIST. 


Resideneé-Studio: 
St., New York 


HARMONY, 


os4 Eighth Ave., corner 56th 
"Phone 3555 Columbus, 


MISS GENEVIEVE BISBEE, 

Piane instruction, Leschetizky method. Chil 
dren's graded departments, giving every advant 
in the most advanced principles of music st 
for beginners 
Studios: 346 West rist St. "Phone, 1783 Columbus, 
Ci AU DE MAITLAN 'D GRIFFITH, 

PIANO AND HARMONY INSTRUCTION. 


Monday and Thursday afternoons, Pouch Gallery, 
Brooklyn. 
133 Carnegie Hall, 


New York. 








DANIEL VISANSKA, VIOLINIST. 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 

Address: 488 St. Nicholas Ave., New 
Mondays and Thursdays, 10 So. 18th ‘Se, 


MRS. CHARLES FARROW KIMBALL, 


SOPRANO 
Concert—Oratorio—Recital 
Ellsworth Apartments, Pittsburgh, Pa 


York. 
Phils 


ISIDORE LUCKSTONE. 


THE ART OF SINGING. 


153 West Seventy-sixth St., 


7093 River New York 


Telephone: 





HERWEGH VON ENDE, 
VIOLIN INSTRUCTION 


212 West soth Street, New York. 


VON DOENHOFF, 
VOICE—HELEN PIANO—ALBERT 


1186 Madison Avenue. 
"Phone, 1332-79th St. 


Dr. EDOUARD BLITZ, 
SIGHT SINGING 
843 Carnegie Hall 

Monday and Thursday, 1 to to p, m. 


Res. "Phone: 1310 Audubon 


ELLA MAY SMITH, 


INSTRUCTION — PI ARO, PINGING, MUSIC, 
HISTOR 
HISTORICAL LECTURE RECITALS. 
Tefferson Ave., Columbus 


Residence-Studio: 60 
0 


hio. Telephone, Automatic 2294 





ROBERTO CORRUCCINI, 
(Formerly with Manhattan Opera House) 


VOCAL INSTRUCTION, 
ITALIAN REPERTOIRE 


237 West 34th St. 


SPECIALIST 


JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessona 
Residence-studio: - mandi sect 


SAMUEL. A. _B. ALDWIN 
Head Dep't of Music, College Ce of New York 
CONCERT ORGANIST. 


Address: 611 W. 137th Street, New York, 
Telephone, 1600 Audubon. 


Boston. 


ANNA E. ZIEGLER, 
VOCAL TEACHER. 


Normal Class, Opera Class, Private Tuition. 
Summer Course, 1425 Broadway (Metropolitas 
Opera House Building), "Phone 1274 Bryant. 


MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 
Especially recommended 
CARUSO, SEMBRICH, DE 
and greatest artists. 
aces on application. ment mail only. 


WE 677tn ST 
Atelier Building. 





RESZKE 





CLARA BERNETTA, 
SCIENTIFIC VOCAL ho a 
Four Loreuegre, age St to Stage 


he Douglas, 357 waa" u 
. gyre ras hs 














| 


THE MUS 


CAL COURIER 


8 








VIRGIL CORDON PIANO SCHOOL 


THE COLONIAL STUDIOS: 
39 West 67th Street, New York 
Prospectus on application. 


DUNNING SYSTEM 
of Improved Music Study for Beginners 


The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, Seesvinaios of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Vachmann, Busoni and others, sent upon applica- 


tton. MRS. CARRIE L. DUNNING 
526 Delaware Avenue Bultalo, N. ¥ 


MRS. WILLIAM S. NELSON 


Vocal Instruction, Accompanist 
Musicales Arranged 
1524 Chestaut Street) 589 Main Street 28 West 46th Street 
Philadelphia East Orange, &. J. ee Tork 
_Mon. and Thars. Tees. and Fri. Wed. ané Sat. 
d om —" 
“RIGAUD ;; 
s i" N vat 7 G 
Mme. Jomelli, Prima Donna Soprano, says: 
“I know that by Mme. de Rigaud’s ideas and 
method of voice culture, her pupils cannot but sing 


well. She stands all alone, high and proud in 
her profession.” 


2647 Broadway, New York Phone, 1182 River 


area FRYER 


PIANIST 
Management: MA. Hi. HANSON 
Carnegie Hall, New York 
__ Telephone, 6973 Columbus 


ORMSBY 


For Dates and Terms Address 
HAENSEL & JONES 
1 Bast 424 Street, New Vork 


cae Piano School 


GEORGE FOLSOM GRARBERAY, Director 


Sng, U M M E Session for Teachers 


and Students 
FAELTEN SYSTEM 
CARNEGIE HALL, NEW YORK and NEWPORT, R. | 
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AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 
Special Sammer Rates 
Metrepolitan Opera House Buliding, 


425 Broadway 
Phone, i274 Kryant 








DUDLEY BUCK, Jr. 


VOCAL INSTRUCTION 
Summer Course at Special Rates 810 Carnegie Hall, New York 


Wa ter S. YOUNG 


VOCAL INSTRUCTION 


801-802 Carnegie Hall NEW YORK 


CARL A. PREYER 
PIANIST AND COMPOSER 
Professor of Masic at University of Kansas 
LAWRENCE, KANSAS 


SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
MR. HENRY HOLDEN igs. 
Recitals and Piano 
Instruction 


Soloist with New York egy 
and Boston Symphony Orchestra, &c 


STUDIOS: Carnegie and Steinway Halls 
Address: 144 East 150th St., NEW YORK ¢ ciTY 


Mme. OHRSTROM-RENARD 


Teacher of Voice ia All its Branches 
444 Central Park West 
New York, N. Y. 











MARGARET KM EVES 


~~, CONTRALTO 
Concert, Oratorio and Recitals 


MANAGEMENT: 
THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


CUMOWSKA 








CONCERT PIANIST 
Manager: W. S. BIGELOW, 88 Bread Street, Boston 
MASON 4& HAMLIN PIANO 


186 Lafayette St., Hew Yort. 
*Phene, 6383 Spring 
FRAN- 


cEsco : MALTESE|> IV 


Concert Violinist and Instructor 
Graduate Liceo Musicale, N. Paganini, Genoa 
3 WEST 124TH STREET NEW YORK 











AMERICAN CONSERVATORY |35 


KIMBALL BALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 





Among the seventy eminent instructors the following might be mentioned 
Piano —Joun J. Hatrstaror, Victor Garwoop,) Violin —Hersert Butter, Apotr Weinrc 
Auten Srewcen, Hewtor Levy, Sivio Sct Theory A. Werorc, Artuur Oar Anpersen. 
ONT! a 
Singing—Kaxceton Hacxert, Davin D. Due Public School Music— 0 E Rosinson 
cam, Racwa Lanne, Jenniz F. W. Jomwmsown, School of Acting—Harr Conway 
Joun T. Reap JOHN J. HATTSTAEDT, President 
Organ—Witneim MipvetscHutre. Catalogue mailed free 
Teacher of Oriska Worden, sqpeane’ Mrs. 
Clarence Hale, soprano; Mrs. Huit; 


M.ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 


Emiaent and Recognized Authority 


on Voice Placement 
Formerty Leading Vocal Instructor of Bertin 


PERFECT TONE PRODUCTION GUARANTEED bert Wahle 


Training from Beginning to Perfection 


Wayave, contralto; Robert Ford, tenor; 
peau, soprano; La Salle, tenor; Vincent 
soprano; Miss Evans, soprane; 
tenor; Miss Henyon, contralto; Miss L. 
(Italy); Mr. Beaswick, tenor; Harry H. 
Mr. J. Black, baritone of Milan (Italy); 


104 West 79th Street, 


Reyman, 


ohn McFarlane, tenor; Charles Connor, tenor; 

*. Sullivan, tenor; Leah Abelese, contralto; 

Daniel M. Croucher, baritone; Miss Caplin, mezzo soprano; Harry Hough, 
soprano; Mrs. C. B. Paterson, soprano of Florence 

ier, tenor; 

: + P. Krueger, tenor. 


New York 


George B. Barker, tenor; Miss Belle A. Fisch, 
soprano; Miss race Ryan, soprano; Mr. 
James Travers, baritone; Dr gan, tenor, 
now singing in Grand Opera (Italy); Mrs. Dr. 
Eagan, soprano dramatic; Miss Kate Travers, 
soprano; r. Enrico Oromont, baritone, now 
singing with the Raymond Operatic Trio; Al- 
tenor; Miss Mamie Chadbourne; 
Miss Josephine Lumb, soprano; Miss Emily 
Douglass; Fairfax Garner, tenor; Mrs, Leon 
Louisa Cam- 
Mrs. A, Fengler, 


Mr. Clark, tenor; Mr. C. Ruff, baritone; 
Mr. Harry Hough, tenor. 


"Phone, 7662 Schuyler 





SKovdgaard 


Danish Violinist 
"— Amerigen Tour Teer 
w Booking 





33 Aad drortom Big Chtoage Bidg., Chicage Chie: 
Education from 20th Season 
beginning te 
finish Results 
Send for Booklet Unsurpassed 





Piano School and Conservatory 
Fall Term Begins September 16, 17, 18th 19090 


MRS. A. M, VIRGIL, Director 


21 West 16th Street, NEW YORK 


BERTHA CUSHING CHILD 


CONTRALTO 
Vocal meses 
THE LANG STUDIOS BOSTON, MASS. 


Mme. FRANKLIN-SALISBURY 
VOCAL INSTRUCTION. 


246 Huntington Ave., Bost 
Opposite ma Hall. 


MRS. AGNES KANTER 


formal Mesic Course and Musical Culture Method 
LEIPSIC Fuerstenstr, 8: 


WILLIAM JOHN HALL 


TENOR 
MR. and MRS. HALL, —) olnt Recital —“’SONGS OF THE ORIENT’ 
Suite 29-30, Musical Art Bidg., St. Louis, Mo. 


= EDMUND SEVERN 


VOICE, VIOLIN, PIANO 


STUDIO; 131 West S6th Street "Phone: 2503 Columbus 





Mrs. HALL McALLISTER 


eacher of Sin 
MUSICAL MAN AGEMENT 


407 Pierce Building Boston 
ete GARDNER CLARKE BARTLETT 
Assistant TONALITY Répétiteur 

WINBURA 8. ADAMS CORA E. BAULEY 
Tel., 8. 8. 3157 Pierce Building, Boston 
MARIE OLK sotos: 


Pupil of Joachim, Bertin 
3642 LINDELL BLVD ST. LOUIS, MO. 


JESSIE F. SAGHS 


JOSEFPFY PUPIL 
Piano Instruction, Accompanying, 
Ensem die Playing, Coaching 
124 East Si st Street New York 





CONCERT 


Fifth and Broadway 


JON SHASTID 
MARY BARTON SHASTID 


PIANISTS 


Send tor Specimen Programs and Terms 


Hannibal, Mo. 





DUFAULT—==— 


TENOR 





bl Lb heket am: 


PHILIP 


BAK. ITON] Ne 
VOCAL INSTRUCTION 
Concerts and Recitais 

Carnegie Hall New York 
"Phone, 1850 Columbus 





wo 
m 
2 
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ARENS VOCAL STUDI 


Fall Term Begins Monday, September 27th 
12 CENTS FOR BOOKLET, 


308 WEST S6th 
STREET 


“MY VOCAL METHOD" 








emrzr=o 


KITCHEL 


TENOR 
Sole Meragement 
WAENSEL and JONES 
1 EAST 426 STREET, SEY TORE 





TENOR 
7 West 924 Street 
NEW YORK 
Telephone 1494 River 











ILLE 


o—— TENOR ——-© 
Manegemest of THE WOLPSOMN 
MUSICAL BURBAU 
1 West 34th Street 











EDWARD STRON 
"Wan Der Weer 


CON TRALTO 
semegenest of t98 woireees wastes bureau 
1 West 34th Street 





OBT. 


: FINNEGAN 


TEeNwWoT 
Soloist St. Patrick's Cathedral 
Concert, Oratorio, Recitals 
’ BROADWAY 
5145-3, Morningside 


VOICE CULTURE 
Fall Term Starts Sept. 15th 

Send for New Prospectus 

562-863 Carnegie Hall, N.Y. 





we BIRDICE BLY 


PIANIST 
ADDRESS 

64% Washington Avenue 
CHICAGO 





GEORGE SWEE 


ART OF SINGING—FrounpaTion To FINniss 


PECIAL OPERATIC TRAINING (Including Acticen’ 


MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 


Summer Address: 97 Yonge $1., GERHARD & 
WEINTZMAN, Toronte, Canade 


Biction ia Engiioh, ttallan, Freach and German 





PERBONAL ADORESS 
515 West 124th Street 


FRED’G MARTI 


Telephone, 4856 Mersiag. 


o—- BASSO-— 
MANAGEMENT 


HAENSEL & JONES 


1 Bast 424 Street, New York 





SOPRANO 
ADDRESS 
bo: West 196th St. New York 
Phoac, 2920 Audubon 





: CARRE 


TENOR 
WOLFSOWN BUREAU, 1 Wesi 34th Si. 


Pereses! =. 180 West 105th Street 
: 10053 Btver 








Dy 
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school of Mumc and 


> pgoered CON SERVATORY MUSIC 


_The Speech Arts 


Modern Language 
VIOLIN — Herr Johannes Mierech 
Mrs. Eger M. Cawley 


SPEECH ARTS-— 
Mr. Charles Williams, A. B 


in addition to the above, re twenty teachers of te fs highest standing The largest and most com 
i Dramatic 


Artin the Middle Wen. ideal Residence Department for 


cung Ladies. EDGAR M. CAWLEY, Director, 430 N. Mer'dn St. Indianapolis, ind. 
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ESTABLISHED 1823 








OG hicke ering yO- 


== PIANOS 


Particular 
attention is 
called to the 


QUARTER GRAND 


Made Solely by 


CHICKERING & Sons 


791 Tremont St., Boston 


























TERLING Pianos 


High Standard of Construction. 
DERBY, CONN. 





The EMERSON 


1849—SHORT GRAND—1907 


litie but short as 


not to 


EMERSON PIANO CO,, Siuce 


‘  \iOLORES A 


SOLE AGENTS IILIUEW YORK FOR THE CELEBRATED SILVESTRE & MAUCOTEL PARIS, TESTED STRINGS 
‘EACH LEIGTH GUARAITEED > ABSOLUTELY PURE It TORE AD TRUE It FIFTHS.- 


cbs: JOHN FRIEDRICH &BRO. Spicgal 
mors §=YIOLINS  trens @ 


360 FOURTH AVENUE NEW YORK,NY. 
methods of 
ane n Conservatories. “3 to alty numbers some of} 


the ta ‘ait ae ies sicians and Artists of today. 


Elocution MUSIC 
me ideal with respect to home comfort and luxurious} 
eu ndings. The & ost and most completely equipped build- 
i nae dee ete 4 to music in America. Day and resident stadents| 

ay ente os any tt ime Illustrated Catalogue 


KRANICH & BACH 


reovuce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


cientific 
0 pre wrt, 


tone qua 
ther words: Short but 


cale drawing allows, 
















































FACTORY AND WAREROOMS 
233 to 245 East 23d Street 


NEW YORK 










For correct tone values— 
The Conover Piano 


Send for Catalog 


The (Jabte Company, 


Manufacturers 


[fucago 


Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street ana Roppins Ave new FORK 


STENCER ZJOSEF BRUM 


CONTRALTO y PIANIST 


Concerts--Instruction 
Address BRUBL CONSERVATORY, 
































PAM Arm 


Burlington, lowa 


EVERETT PIANOS 


Mme. TERESA CARRENO 
WIll Throughout Her American Tour 1909-10 use only 


EVER Err PIANOS 


EVERETT PIANO co., Boston 
THE JOHN CHURCH Co. 


NEW YORK CINCINNATI CHICAGO 


vonDAMEC 


VON STEIN 
ACADEMY for PIANISTS 


Incorp. Nev. 1907 
HEINRICH VON STE STEIN, President 


Fifteenth Street and et and Grand Avenue 
LOS ANGELES, CAL. 


VIGTOR HARRIS "===" 


The leeslonn History and Encyclopedia of Music 



























SOLO VIOLINIST 
THE DAMECK STRING QUARTET 
Résidence and Studio: 

1377 Leniegtes Avense, New York 


Ernest R. Kroeger 
DIRECTOR KROEGER SCHOOL OF MUSIC 


Planoforte Recitals and Lecture Recitals 
Musical Art Bullding, ST. LOUIS, MO, 
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TION varies with facts in the 


accounts related anc 
' ; ; 
published about such legendary personalities 


King of Bavaria, Ludwig the Second, the chief patron 


as the 


of Richard Wagner, and therefore every new publica 





tion on the subject of that mythical individual must 

be of some interest if the author shows evidence of conscientious 

research. Thornton Hall, a good English name, is the author of 
" 


a new publication just issued here entitled “Love Intrigues 


Royal Courts,” and it de 


ils with episodes in the lives of Catha 

rine, the Russian Empress, the Great Catharine, the German 

woman Sophia von Anhalt; of the French story of the “necklac« 

tales from the inexhaustible St. Simon and gossip from the B 
| 


varian Alps about Ludwig. He is, for a journal devoted to mu 


, ‘ ‘ “> 
cspecially interesting because he was not only fond of it but div 


much to make it more effective as a means of cultu although 


there were many performances given in which he and possibly 


lady associate listened from the royal box and in total darkness. 
Yet this very eccentric proceeding reaching the public ear stim 
iated the appetite and increased the number of public perform- 
ances, Ludwig was born in 1545 and died a maniac before 
ing fortv. He was to have married the Princess Sophie Char 
lotte, one of those royal beauties who would never be accepted 
candidate in a beauty show because of her real roval ugliness 
When the wedding day was fixed he declared his intention t 
remain single and thereupon selected an Austrian duchess with 


similar attractions, and without much ado told her that he had n 


Who the prima 


donna was, thrown overboard bv him into the lake when she had 


recollection of having seriously courted her 


pissed her hands through his open locks, is not definitely 


t fixe 
Chey fished her out and she left the water verv much annoved 
the King’s indifference to her toilette I quote 

) Ss! w hit i King < ‘ 
1! ‘ Ss ne h p It ‘ piece i 
ur st “ introduc the theats t roll 
the theater w ! ‘“ tt ‘ ! fa fal Z cy 
} Kirg ‘ r nore excite was T 
t of | f lic f is box 1 loud vo 
Good, v Excel ea 1 wis ve re 
4 WwW 
I t ue 3 1 t 
the ruin 1 t ‘ h ‘ ing ; 
nd Ki _ tes : 
r ind! iW Vv ’ Tu tf 
_ it ow ie bine “ ged 1 
t umed t “ painted r 
the sun g I thre nger in ther r tume 





W“ c WwW | 
ae | 
Mor MI ' 
Let all the é 
\“ | 
\s his ie nt wer never 
round ot the Suns t re T 
f these men nsidered the ‘ 
social criticism or t il 1 
can be no doubt that t tre P 
must have ha iVS pat f 
le ct i all ¢ tact ly 
receive what he asked for ‘ 
{ ler wil ‘ t} re 
ta! Th mM as there t 
whether ubsequentl real 
Phe rchestra t LITTIC | 
to play to His Mayjest ind the 
whether to praise condet 
‘ rds wert pitts ! t} 
He read Schopenhauer ar thre 
ard: he was an admirer of Lud 
his addl brai n the ocialisti 
nothing of these matters, becatts 
Phe judges selected by Mal 
’ ‘A call 1 prophet . ’ 
the Turkisl t fi ire 
poitan ryanist ia i? +} 
cellist of Erzer Diemil Be 
German or Austriat nets 
new Sultan himself, w t on 
thoven als 1. Victor He 
natas kt A Ne s¢ 1 
stantinople a tr; ng virtt 
d hare ' per In t 
worth while to note that the ninet 
g Man ’ ul 
tl | f \\ f 
poser, a happi 
vd hi wp t pttbolishn 
pyrigh iw t tate a 
{ Amer i » ght iW rl 








jawsharp in the intervals 
and the barber 
is an excellent pian- 


\byssinian Emperor, who got 


piano in his palatial bungalow. 


land performs on the piano gin 











much interest in the 


to kee Pp her per 


»> and preters a slow 
tretch an octave 


eighth child of 


the music played to him 


wn to Andrew Jack 
White House ex 


name of his re 


Queen Draga of 


instrument call 


lizabeth because 


\ntoinette was 


MUSICAL COURIER 


THE 


abused guitar excellent judge of music, and, as we know, pre- 


and won out; this was be- 
when her views on music 
However, all these matters 
on the proposed Ottoman 


ferred Gluck to Puccini 
fore she lost her head, 
were well balanced. 

have no direct bearing 


National Hymn. 
Montreal. 


From a copy of the Montreal Gazette of recent 
date, which is found here in hotels and booking of- 
fices, | send the following: 

Martin H. Hanson, the well known New York 
impresario, was 1n Montreal yesterday on a holi 
day tour, and, incidentally, looking over the pos 
Montreal point of 
meeting 
the ground, 


sibilities of from a musical 

After of musicians here 
looking Mr 
came so enthusiastic with regard to this city that 
he stated last had decided to bring a 
of his artists 


Montreal curing the 


view a number 


and over Hanson be 


night he 


leading and attractions to 


coming season, including Dr 


number 


Ludwig Willner, who created such a sensation at 


New York and Boston last year, and other world 


wide celebrities 

In fact, Mr. Hanson yesterday met the man 
agement of the Ladies’ Morning Musical, and ar 
ranged for the appearance of Tilly Koenen, the 


Dutch their recitals 
in January. He the club to 
bring Mme. Germaine Arnaud, the French pianist, 


who will appear here on January 27. Other great 


contralto, to sing at one of 


also arranged with 


pianists who will appear in Montreal during the 
season, under Mr. Hanson's direction, are Madame 
Riss-Arbeau, who is recognized as the greatest 


Busoni, 
the 


living interpreter of Chopin, and Ferruccio 


who is claimed to be the greatest pianist of 








COMPIEGNE 


rit PRISON” IN THE PALACE Ol 


W e the Prix Rome candidates of the 
l writing their 


National Conservatory 


of France are wke up whale prize compositions. 





Miss 


some 


day Koenen will also appear in a public 


time after concert at the Ladies’ 
Musical Club 

Dr. Willner is at present resting at his home in 
return to New York on Ox 
there and at Boston 


October 22 It 


recital her 


Morning 
Germany, and will 
after recitals 


Montreal on 


decided 


tober 16, and 


will appear in has 


not yet been where this famous lieder 


inger will appear 
said Mr 


among the 


and ! 


artists,” Hanson yesterday 


whnized as greatest concert 


irtists m the world, am anxious to bring 


them here this season, in order to see how Mon 
treal will support such concerts. I feel perfectly 
conhdent that the experiment will prove a success, 
in which event it is my intention to arrange for 

regular appearance of artists touring America 


under my direction in this city It is not going to 


cost from $3 to $5 apiece to hear them, either 
| intend to make reasonable prices for these con 
certs, and feel certain that they will meet with 
ample support if presented here in the right way, 
without exorbitant charges [ am going to give 
it a fair trial anyway.” 


Discussing is well known in 


lilly Koenen, who 
Europe, but has not been heard on this side, as 


1, 
sne 18 a cf 


neert singer, and has not appeared in 
opera, Mr 
ither proof of my contention that we should bring 
the 
career, and who have not become known through 


grand Hanson remarked: “She is an 


to America great artists at height of their 


Operatic triumphs, and then, when worn out, take 
l I hold that 


exceptions a great opera singer is never a great 


to the concert stage with very few 


concert performer, and most of the stars touring 


trading on reputations made 


America today are 





in grand opera, not on their present declining 
powers.” 

Another big attraction which will be seen here 
this season under Mr. Hanson’s direction is La 
Loie Fuller, who is bringing her full company of 
fifty Parisian dancers, with all their scenic effects, 
for a tour of America with the performance which 
has become famous all over Europe. Loie Fuller 
and her company will open their American tour 
in Montreal, sailing direct from France for this 
city, and will open the season at the Academy 
in September. Arrangements are now being made 
by Manager Edwards, of the Academy, to secure 
a special orchestra for this famous musical ballet. 

It is likely that the incursion of Mr. Hanson 
into the will result in the 
bringing to this city of a number of famous artists 


Montreal musical field 


who have hitherto been beyond our reach, and 
he looks to their securing a warm reception here 

Mr. Hanson leaves today for Quebec and Bar 
Harbor, where he will rest a few days before re 
turning to New York. 


Busoni. 


Every American musician discussing the ap 
proaching season in our country is bent upon hear- 
ing the piano Colossus Busoni. If ever a pianist’s 
touring has been looked forward to with avidity by 
a musical world it is Busoni’s coming American 
appearances. I suppose all his concerts are about 
disposed of. The scholarly interpretations of Bu- 
soni have stimulated piano playing everywhere; and 
there is a possibility that through him the stereo 
typed program will receive a shock which will com- 
pel a rehabilitation of recital performances. Busoni 
plays everything written for the piano and known 


to be standard. Schools do not exist for him. 


Lerner. 


Passing through a period of storm and _ stress, 
Tina Lerner, who was introduced to American mu- 
sical people without the usual energetic and effec- 
tive aids of public performance, has emerged tri 
umphantly and is now recognized as one of the 
highest types of the art of piano playing. She will 
be heard next season in nearly every city where 
she has already performed, and this is a tribute to 
her personality and art, which stamps here as a val- 
ued attraction, and the American public wants at 
traction on the concert stage, particularly such as 
exhibits sincerity and objective portraiture. The 
artist who constantly places herself in evidence 
soon palls; but the artist following a purpose, prov- 
ing the power of selection in interpretation, must 
become a power, and that is the case with Tina 
Lerner. 


Mixed Chords. 


Paderewski gave a dance at his villa at Morges, 
Switzerland, on July 31, to celebrate his birthday. 








COMPIEGNE 


THE MUSIC ROOM AT THE CHATEAU DE 
it 


The small harp shown in the picture belonged to the King of Rome 





There was no trace of nervousness. The guests 


were numerous, and among them were Madame 
Sembrich and her husband. 
Ree 


Bernhard Ulrich, who has been in Berlin, Vienna, 
Munich, London and Brussels, is in Paris. 
| a 


Signor Gatti-Casazza and Madame Alda are at 
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by Mr. Blumenberg 
present sojourning in Venice, very unostenta- Liszt's Hungarian rhapsodies and the overture of 
tiously. RReR “Le Baruffe Chiozzotte” (a Goldoni comedy); an 
The fifteenth London Promenade Concert sea- opera by Leone Sinigaglia, unknown to London 
son opens at Queen’s Hall on August 14 with this but known in Italy—the composer, that is. 
proposed program: Grieg’s “Peer Gynt’; one of BLU MEN BER 
Dr. Wuliner’s Vocal Autobiography. never heard any of the older great lieder singers, such as 
[Henry T. Finck, in New York Evening Post.) Julius Stockhausen, Eugen Gura; only Georg Henschel | 
had heard once, as a boy; I, therefore, fancied that all 
“ure he Ch 1 . . : 
There is also a Victor Maurel of the concert hall. He these vocalists rendered songs in my manner, or similarly 
is a German, and his name is Ludwig Wullner, The suc- wat is this manner Let me try to explain 
cess of this artist was the sensation of the last musical 
season throughout this country. He made classical Ger [ cannot regard the ‘lied’ from a merely musical point 
man songs “catch on” like musical comedy “hits He Of view; it means more to me than an aria, a purely vocal 
affected audiences like a religious revivalist, like an orator P!*S* \ ‘led’ must always seem like the expression of 
: roto oO sO yr id sserung rie 
at a fervent political meeting. He got as much applause 4 Pro! und, ulful, ys nal feeling (die Acu oo 
us Caruso, though he is very far from having a Caruso Ueten seelischen Selbstbeefreiung). The hearer must get 
voice. He came to give a score of concerts and gave the impression that the person who sings this or that song 
four score He proved that concerts can be made to at this special moment sings it not because he wants to 
i . ’ ee ee lo ri yr i ] - l c se hi ust 
pay after all, and that, too, without the slightest conces- “Y °° “ wishes to please others, but because he must, 
sion to those who like the vulgar and trivial in music because he cannot do otherwise, but must express him 
self st give . » his rs lor s to : 
Luckily, he is coming again this season, and there can elf, muon give vent to his feeling That alone 1s to me 
be no doubt that his success will continue to grow here, true lyric -art Thus the moud (often also the content) 
» hes - . ome actual , 
as it does in European countries. We are so fortunate ©! Very song Secomes a ociated with some actual occur 
mee 4 a tineer’s oO life ce ‘ied’ he 
as to be able to offer our readers the following auto. ""e the singer's own lif In this way the ‘lied’ be 
biographic sketch of his career, not before printed: comes an UNPrOVIsStiON ; it is, as it were, born anew each 
: : , time it is sung. To reach that result, to create the song 
‘As a matter of course I sang from my earliest child a glee site seas net I try 
. over agaim, eacn ime rom within la Is wha y ” 
hood. As a boy | had a high soprano voice of agreeable _ ae es 
. - do It is self-evident that in this procedure the tonal 
quality, and often—especially when | was alone out in . : : 
x . *s musical form must not be in the least neglected—for the 
the open—I indulged in the most extraordinary warblings . : : 
, form is here often the soul 
and improvisations. When my voice changed, 1 continued, 
I regret to say, in spite of all protests, to sing; | forced “This is the manner in which I have been endeavoring 
my tones as long as_I could, till hoarseness set in, and these last thirteen or fourteen years to sing German lieder 


thus I spoiled my voice for years. When I was instructor 
at the University of Munster (1884-1887), I sang a great 
deal privately and also at concerts, but, of course, only 


to please myself or others, or to give vent to my feelings 


Then when | became a musician (1887-188) I also 
studied singing, but my instructor at that time «lid not 
succeed in teaching me overmuch about tone emission, 


nor did I yet enter what subsequently became my proper 


domain: the German lied 
‘To that | 


actor 


began to dev 


myself during the time I 
(1889-1895) At that time 


the Meiningen Orches 


te 


was an at Meiningen 


Fritz Steinbach was conductor of 


friend 
that 


frequently 
Whenever 
from all 
asked to 
that period, and 


Brahms used to go there as 
and of the Duke of 
happened I was at once ex 


and 


tra, and 


guest Meiningen. 
re 


the 


used theatrical 
at 
Brahms 
feel 


hearsals and performances 
castle. I 
took great pleasure in what I did, 
ralled 


neglected but precious Schubert songs, and now and then 


appear 


sang only songs at 


which made me 


proud and happy srahms my attention to many 


| was permitted to sing some lieder of his own that were 
off the beaten path and which no one else had ever sung 


for him. Above all things, Brahms never wearied of hav 


ing me sing the ‘German Folksongs’ edited by him 
“Encouraged by all these experiences, I gave, early in 
October, 1805 still 


my first song recitals Berlin 


when I was an actor at Meiningen 


in and these made such an 


impression, stirred up so much feeling for and against me, 
that I left Meiningen a 


by becoming a professional lieder 


few months later and once more 
changed my vocation 
I said to myself 


singer. ‘Of good German actors there 


are plenty, but in the realm of song interpretation you 
new which heretofore has not ex 
the Here 


more needed than on the stage.’ 


have brought something 
at not 
strength will perhaps be 


isted any rate, m same degree your 


“I may well say that the effect I created was a 
to myself; I had not suspected that so much that was new 
It so happened that I had 


surprise 


could be done in this direction 


broke 


also 


the form 
had to be 

find 
‘decadent 
had 


techni 


At the beginoing, | admit, I not seldom 


which I realized later. But perhaps that 


cvDyy 
PI 


even 


is it was lo this day some of my nent my 


method of utterance ‘theatrical,’ nay 


At 
such con 


judge that, of any rat I not 


1 of cal 
express 


| cannot 
in the 
as | 
of tone, 
that | 


and 


course 


first years gained tre 


re gwardle ss 


the 


have now I aimed only at 


and thus there was some basis t report 


who ‘declaims 
will 1 


must 8: 


was ‘a singer without a voice’—on: 
This label 
But | 


year t 


speaks’ rather than sings proba 


ilways cling to me more or less 
l have subiected 
j 


more ane more 


the tone, too, fron year pa 


severe and have labored in 


dustriously to acquire technical facility in tone emission 


I have endeavored to save and to develop whatever of 


tonal quality was to be got out of my no longer y 


ung 
know, of course, 


be the 


and often abused throat; and while | 


that in main thing 


little 


my ¢% tonal charm can never 


ise 


I nevertheless hope, despite my age, to make some 
i 


progress in this direction, a!x in the art of saturat 


the 


ve a 
inter 
Mood 
me 


never lh 


ing consonants with a musical quality without 


fering in the least 


with distinctness of enunciation 


inwardness—all 


come to 


I ¢ 


on the 


those 
for 


1s 


expression, things 


spontaneously; they are gifts which un 


sufficiently grateful to fate; it side of tone 
that | 


the tone 


only 


emission need to work, and my endeavor 


make 
more 
Dr 


quality, if not more beautiful, at any rate 


capabl of variation and richer in color.” So far 


Willner 


Frederic Martin's Third Appearance at Ocean Grove. 


fill 
Saturday 


basso, wi third engage 
N. J., 
is to sing in the performanc« 
direction of Tali 
Maine He gave 
Belfast in that State 


the 
ment at Ocean Grove 
, 
He 


Frederic Martin his 
evening, August 2! 


Martin is 


Costa's under 


Mr 


a recital yesterday 


of 


the Esen Morgan now 


up in (Tuesday) at 


Alessandro Bonci Captures Bueno Aires. 











D 
f Buer 
- nt 

R 
t \ 
I 
i 
city 
— 
n Jun 

d Amore 

‘ . 
‘ 
z : 
: 
ea 
t 
7 
“ i 


_ 2 
La Razén, one of the leading newspapers 
\ires, in its issue of May 26, describes in a nv 
siastic manner the performance of Verdi's op 
etto, und employs phrases s lator for 

Bonet, the incomparabk ior, we know! 

f art, who sang the role of the Duke of Mantua 
temptation | transiats it i ft article 1 
sisted It says 

ih was a Luca M 

ible f t 
1g sas “ 
t be ] t : . “ w 
s Hes xq I 
w entered ef I { i i 
‘a ~ 5 with “ 4 ! t Z ‘ 
im this b “ 
wed himself a sing f x« : a » ue 
sudience iat “ f 
“ the tenor with app " : 
i 
gracefully granted 

El Dnario, another of the principal papers, 

iys about Bonci’s interpretation of “L’Elisir 

Bonci’s voice sounds pure; hi h ut 

sion, is always under th of h n 
will, for Boneci has astered a d sore f 

les which were thought t« t . 
to obtain effects of ystal-like ainal y 

rs His acting is t was delightful, g 

the role of the ‘ ur g s N 

act he enraptured th ging t 

Una furtiva ldgrima w 

nquished, forgotten I s ut trans 
tions of these moments In th hange 

ging it in B flat wing the et 
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THE ADVENTURES OF MISKA HAUSER._IV. 


A STORY OF THE ROMANTIC EXPERIENCES OF THE CELEBRATED HUNGARIAN VIRTUOSO, WHO, MORE THAN HALF 
A CENTURY AGO, WAS THE FIRST VIOLINIST TO MAKE A TOUR OF THE WORLD. 








Translated from His Diary. 
BY ARTHUR M. ABELL. 












numbered among the istener, the rest of the audience also remained till the close 
tiger, for which he of the concert Peculiarly enough, I, the concert giver, 
00 ad n. Of this little episode had to pay a very high price of admission for the un 
bidden guest; the proprietor of the hall charged me $200 
| vere test. In damage I was obliged to submit to his arbitrary de- 
\ ff the voice nand, for the worthy landlord who charged me so dearly 
the audier broke out the startling scene was the Justice of the Peace in 
Su lrastic effect Stockton. With us in Europe such an apparition would 
I could not let pas uloubtedly have put an end to the performance, but 
the point of expressing here where courage is worth more than mere money and 
triumph, when [| was un where tiger tricks are part of the order of the day, they 
fearful rival as do not see anything unusual in remaining for some time 
tion of an audience from a_ ina hall in the company of a beast of prey 
hefore me live tiger! Next rhe editor of the California Staatszeitung presented me 
ich was built of wood, wa lately with a fine diamond ring, a circumstance which 
mi menagerie was being would never be considered possible anywhere but in 
chan r the irony of California; everywhere else the case is reversed. 
ind menageries may be Properly speaking, there are no genuine musicians here, 
carried to extreme ind when I think of the hours passed in St. Petersburg, 
rt hall had foreed Vienna and Hamburg, | am seized with dismal homesick- 
menagerie hall, reveal- ne Then I sit down at the piano and by improvising 
\t once the cry and composing drive away the hours of sadness and 
ry tiger, the tiger!” and every nostalgia The six ‘Songs Without Words,’ which have 
already been published by André, in Offenbach, originated 
feared monster was in a cage in such moments.” 
to the distance, not visibl The saving grace of humor, which Miska Hauser had 
nany of the others, so the to a considerable degree, as his writings show, was one 
| of th forced harmlessness of the things that made his stay in California possible 
f \frican stranger, who, during a period of ten months Of course, it was 
t | y bravery, in that primarily gold that lured him to those romantic shores, 
| ured concert to just as it did thousands of other people of all nations, 
e exampl the striped that flocked thither in those early days; yet, the crude 


(MPERIAL ROYAL ACADEMY of MUSIC 








and DRAMATIC ART in VIENNA 


Instruction in all branches of Vocal and Instrumental Music and Dramatic Art by 75 eminent masters 


Terms begin on 10th of September. 


Fee from $60 to $100 per annum, according to class 
The Academy has also opened two Masterschools 
Masterschool for Piano; Teacher Leopold GODOWSKY 
Masterschool for Violin: Teacher Otto SEVCIK 


Admission also during the year 


Tuition Fee for each Masterschool, $160 per annum 
Newly added—-Wagner Dramatic School: 


Teachers, Amalie 





MATERNA, Hermann WINKELMANN 


Fee, $80 per annom 


For further information apply to the Office of THE IMPERIAL ROYAL ACADEMY of MUSIC, VIENNA, Ill, 
Lothringerstrasse 14 








TILLY KOENEN 


4 
\ Sole Management: M. H. HANSON, Carnegie Hall, 


THE FAMOUS 
DUTCH CONTRALTO 


First American Tour 
Season 1909-10 


New York 








JULIUS CASPER 


Address Care of CONCERT DIRECTION HERMANN WOLFF 


VIOLIN VIRTUOSO 
Concertizing in Europe 


Season 1909-10 


‘ The tradition of Joachim, ¢ specially 
in the first allegro, (Beethoven Concerto) 
was very evident.” — Vosswhe Zetlung. 


Berlin W. Flottwell Str. 1 





RIGHARD LOWE 
Koniglicher Hof-Kapellmeister 


INSTRUCTION IN SINGING, COACHING, AND FULL PREPARATION 
FOR THE OPERATIC STAGE 





mre Emmy Destinn, Royal Opera, Berlin; 

Maria Labia. ¢ Opera, Berlin; Theodore Bertram, Royal Cham- 

inge Berlin-Bayreuth; Anne Worill, Coloratura Singer, Comic 

a2 Desider Zadk Baritone, Comic Opera, Berlin, 

Pp gent Theater, Munich; Williard Andelin, Bassist, Royal 

t ( Hlanove Alfred Baruttan, Heroic Tenor, Landes The 

| R 1o », Vienna; Desider Matray, Heroic Tenor, 

al Opera, Karlsruhe and Bayreuth; Emmi Teleky, Coloraturg 

Roya! Opera, Dresden and Vienna; Helene Hieser, First 

Royal Court Opera, Stuttgart; Wilma Kjaer, First Altist, 
Theater an der Wien; Leona Ney, Royal Comic Opera, Budapest. 


BERLIN W., GERMANY. KURFURSTEN STRASSE 10 





PIANO SCHOOL or Tut 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 
Pupils received in the house and practice supervised. 
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the must have jarred hor 


nerves. 


artistic conditions of country 


ribly on his sensitive His tours throughout the 


Union, under Barnum’s management, had lasted two years 
so that he had now been in the United States nearly three 
and he 


and climes. 


seek other countries 
America 
writes: 


years, found it expedient to 
He decided to go to South 
Toward the middle of November he 


“| have decided to commence 


my journey south im a 
few days, for the winter is the most favorable season for 
ny undertaking. That my ‘last of all farewell concert’ has 


taken place and the hour of departure has already struck 


s confirmed by the following extract from the California 
taatszeitung : 


**Mr. 
cert of his regret 


Hauser spoke to us a few hours before the con 


at leaving our hospitable shores, where 
he has had so many pleasures and is leaving behind so 
many true friends “Echo 


of San In this piece we find again all those 


He played his new composition, 
Francisco,” 


feelings of agreeable reminiscences of the joys of fellow 


ship as well as of sad regret, which in the frank expres- 


sion of the artist's heart move us deeply. Miska Hauser 
will leave us by the next Panama steamer to visit Lima, 
Chili; Valparaiso and Rio de Janeiro. We call after him, 


as in the case of Katharina Hayez at her departure, 


the 


“May 
waves soon bear you back to us!" ” 
1853, we 
ten 


find him writing 
stay I left 
The sharply 
reverberating cannon shot of the steamer Pacifique 
he signal for breaking off the 


December 1, 
“After a 
the city of San Francisco on November 16 


[wo weeks later, 
on board the Pacific: months’ 
was 
a multitude of 
The last hand 
were dried; 
and parting the 
the 


farewells of 
riends who accompanied me to the ship. 

shakes farewell 
vatiently the ship’s engine snorted steam, 
mighty the 


were exchanged, tears im 


waves, bore us out into vast plain of 


Pacific Gcean.” 

The 
bination of a 
the 


wonderful 
forcibly 
There 
bound for South 
Frenchmen. 


violinist describes the ship as “a com 


thousand inventions, shows 
the 
board the 


ica, among them thirty 


which 


great progress of human race,” were 
Amer 
naturally 
sailing from such a port at such a time, there 


One of 


500 
passengers on Pacific 
As would 
be expected, 
were many adventurers among these passengers. 
them Polish 
gaging and elegant 
however, a blackleg 
swindied two 
but his tricks and he 
was put into irons after being compelled to return the 
money to his victims 

At Panama, December 3, 
in unhealthy place ; 
leceit of all the 
rendezvous here 


was a so-called baron, a man of very en 


who turned 
cheat at 
Frenchmen 


presence 
to be 
Ile 


fortunes, 


manners, out, 
cards of the 


out of their 


and a 
worst sort, 


entire were discovered, 


our hero writes: “Panama is 
furthermore, avarice 
Yankee for a 


The cheating at the hotels surpasses all 


the egotism, and 


countries have combined 


belief. 
“The singer Miss Hayez gave a corcert here on her 
way through to Lima. Ole Bull caught the fever here, but 


he is now well again and overjoyed to see 
learned that Schubert already published my 
Voelein auf dem in Hamburg. which 
ne, as he pledged himself not to bring it out urtil after 
gong 
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me. Through 


him I has 


Baume’ astor ishes 


my return to Europe. Ole Bull is from here to 
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San rancisco, on whose golden shores he expects to 


over his health completely 





Yesterday a concertizing couple, brother and sister, on 
their way to Califormia, illed on The brother, 
whose card proclaims him as Court Pianist—of no less 
than five rulers, calls himself the ‘Incomparable the 
sister, a singer just out of her first bloom, advertises her- 
elf as the ‘Bavarian Lark. Braggarts from head to 


feet, the two musical Dulcamaras dress in most original 
ad taste and lie with sucl solence that, in spite of 


my having become accustomed in this country to this 


























ort of humbug, | am taken aback with astonishment 
Che self-satisfied piano Orpheus has a piping, womanish 
voice and the face f a Vienna chambermaid, in the 
middle of which is a squashed-in little stump of a nose 
The modern Catalini has the ¢ intenance of a warlike 
mg black curls, whose genuineness I very much 
doubt, a sing lar scarcity . t und a deep bass voice 
Imagine two sprindling ‘ d the picture ts 
plete 
It is a pity that t p s 1 wretched 
ste and ten Imiring looks upon su rocities as 
P nenal tist bt it is life, so is it in art 
nore nag is f 1 t I tens than rea wortl 
This public, which will ve I ng but m 
be it never s lroll, stupid and trivial, an 
v by suc nposit 5 Vogel Carneval 
| riven m y ur xatior nd I s times 
1 ously pac Vv vay ind give nt to anwer il 
t ant t t v the "Wl nest ! s ac 
ptal yphe Just ‘ im al irded 
t S ! play 1 Ss e city thie 
the n « cer “ ult, g heaver ! 
tive d ladies t t like ! ilves 
ind \ < \ { I l wt ow 
lasting ] for t ence g eacl ther 
qui libly e latest goss So | wallowed 
cl i wis] ex ! nd broke t im 
he song of m V Ogie t sheer dehght, the 
hands t tie \ ‘ delicate nae cl 
lad we ‘ stupid applarse 
lul not « 1 | ed ) Susanna’ a half 
dozen times 
It tten 1 1 be hut f trom « 
ical world d be be t by the public vu 
way. How I long for Europe, which compares with Amer 
ica about as a revered, classic work of Mozart's does with 


n opera of Verdi's! The mail steamer Viktoria was just 


would cry 


Panama is soon left behind and we next find the vio 
linist writing again on board the steamer Victoria, under 
date of December 18, 1853. In this letter he gives a vivid 
description of the natural beauties that unrolled before him 

re agam we se¢ violinist’s remarkable powers of 
observation and expression. The following paragraphs are 
replete with poetry: 


On the roth of December we left Panama and today 


is the fifth day out; we are steaming along quite near 


t the coast and the he witching harms of the tropics are 


being unrolled before us Paradisaical islands, with their 
palm and cypress grove rise up out of the sea like reed 
wned Undines and s eed one another in pictures of 

ire color Proudly, like a royal swat ur mp glides 
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between these paradises of flowers, which bloom in such 
| 


marvelous splendor Blossoming vines twine themselves 


about the cacti, the euphorbias and the mystic aloe trees, 
shooting up to the topmost branches to bind them to 
gether with festoons of flowers, and the luxuriant vegeta 


tion seems to leave no open space anywhere. Every 


ree 
ke 


t 
trunk is become a garden for a hundred fragrant litt 
flowers, whose perfume is prodigally thrown out on the 


} 


breeze and yet is never exhausted 


These characteristic words of the master Uhland have 
been humming in my head the whole day, as we sal 
through this enchanted world of flowers Che fragran 

ranches are swarming with inquisitive monkeys of all 


sorts, gold-green chattering parrots, the glorious plumage 





f birds of paradise, fluttering humming birds that glow 
like diamonds, butterflies as large as the hand, drinking 
heir fill from the flowers, and emerald beetles, w 

“ eda ’ ian , , enarki | 
surpass every precious stone il Te and sparnn | 

ler to complete the picture. paint for yourself above thi 
blooming garden the dark blue velvety tropical sky t 
most wonderful of all the constellations—the Sout! 
Cross mysterious nights, with the soothmg m 





und the sliver light of the moon casting magn 


beams over the fairylike scene 





January 1, 1854, we find the virtuoso in Peru H 
vrites from Lima, on New Yea Day 
\ South American ty 1s, in many respect highly 
teresting Amor tl 90,000 inhabitants of Lima are 
people of all colors d nations—negroes, mulattos, Span 
urds, Cr es, Frenchme Ke nglis en, with the i rth 
faces and stolid phleg ilors im variegated tu 
reat many beggars and a surprising 1 ther of 
with rn ard we ng gray, brown lack N 
garments ill these swarm oug! the streets “u t 
irnival style \ll the more needy are people t 
ive in the hilly streets of the ‘subur where f 
nost part are found beggars, sailors, porters and the like 
At night it is very romantic here, but dangerous 


for the various holy images with their votive lamps light 


but dimly the dirty houses, on whose walls one 
nds such fearful, melancholy inscriptions a Her 
Sefor ( was murdered; pray fort im! and t 
seldom, in some dark alley, the night wanderer uidenly 
nds himself confronted with the gleaming eye r knif 
f some bandit 

Nevertheless, the graceful sefioras find their way 
through these haunts to the daily mass, their finely 


molded voluptuous figures envel ped in white or red ck 


mantles, their shining black hair pushed under cloth 


with a corner hanging down the back ll but their 
eyes are concealed, but these serve to heighten the cl 


of their complexions, and to ttisl 


throw coque h glance 


Their one road is to mass, where they are followed 

1 score of their own or hired maid servants, who trip 
after them in pairs, enfolded in colored cloaks The 
jealousy of the men is so great that they would rather 


themselves, with their hosts of lazy servers, perform a 


the household duties than to leave them to their wive 
if in so doing there is any risk of peri t their voirt 
In dal lying idleness the beautiful sefora it alx 
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and co-operation of Mme. Lamperti. 

Pupils will have the advantage and access to the original Lamperti Library 
Scores and all MSS., etc., etc., and will be gu uided under these conditions from 

t 


entrance to the school until the final debut on 
Pupils desiring to sail with Mme. 


open in the early Fall. 


The school will 


e operatic sta 
alda may obtain all 


particulars by addressing her New York Studios, The Newport, 206 West 52d Street. 


Mme. Valda sails early in October. 
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ft entior f the National Asso 
increased attendance 
Saturday The session 


narks by Acting Pr 


by Mr. Heinroth, the subject 


() 1 Recital Mr. Heinroth said, in 





t t und have arri 
! helpful t The av 
t the playi 
t might be ex 
about rgan recita 
I ' tir 1 listen ¢t 
with the organ recita 
sting t to grow re 
it the regan is an un 
be taken 
ti Tt 6 f the pro 
The ve 
me a ne 
i t ht church servi 
1 t organist 
li Kv rT} 
f } } \ ge 
is t » certain 
‘ factur 
sa antage there 
t ganist has quite 
4 positi irch organist 
attend an orga! 
mu « ( 1 reat 
cult t ‘ " sccessiul organ 
p I M said that 
va it fault in the organ 
want ake thei 
\W tual playing ibout an 
it ‘ nuch a the 
e same thing with string Quartet 
ha te 1 for an hour and a halt 
14 surfeited with 
t tl r program ind wive the 
people wi g way wishing they 
Vhe it point is to send the audi 
variety to the program 
ises where, when the 
ulience would take to their 
re rgamist to do the rest 
wed Mr. Heinroth’s ad 
ra f { members took part 
iid t rganists made a mistake in 
iin composition appealed to 
» 
TT 
o 
» 
M 
A 
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pared paper, which closed the session of the morning 

At the afternoon session Walter M. Waters, of New 
York, read a paper on “Catholic Church Music of To 
day,” in which he said that the only music desirable 
is that which helps to concentrate the mind of the lis 
tener on the liturgy itself, and never distracts the at 
tention to music for music’s sake. It forever excludes 
music of operatic, or even concert. associations. For 
Catholic Church music, boys’ voices, for soprano and 
alto, are preferred to women’s: first, because of their 
passionless, unemotional quality, from an esthetic stand 
point; and second, because of the traditional custom of 
excluding women from religious ritual, from a liturgical 
standpoint. The recent church music legislation has cer 
tainly prescribed limitations in the matter of “modern 
music.” It “forever excludes and prohibits” florid masses 
in “catchy” style, and Psalms “di concerto.” Works of 
the writers of the Italian theatrical school, of which Ros 
sini may be considered a type, are, of course, entirely 
out of the question. The greatest benefits of the reform 
are here felt and appreciated, by all of educated taste 

In the discussion which ensued, one of the members 
said: “There is nothing like being consistent. When we 


their own particular taste, it would appeal also to the go to church it is to worship; not to give a concert per 
tastes of the publi [he question is primarily with the formance.” 
irganist We are too busy to spend our time trying to In. referring to the recent reform in Catholic Church 
ducate the people in music music, one of the members said that this reform would 
Mr, Ward, of Philadelphia, told some interesting facts not be permanent. To which “Mr. Waters replied: “This 
concerning the Organ Builders’ Club, which has become’ reform is to be permanent. Ask those who know; those 
the biggest kind of a power in Philadelphia. An organ’ who are nearest the powers that be know that it has come 
has recently been placed in the Hotel Majestic in that city, to stay. It is much needed.” 
where organ recitals are given daily. One hour is the The second paper, on “Organ Accompaniment,” by J 
limit in that club. Both vocal and instrumental soloists Christopher Marks, was read by the secretary of the con 
ire used, for variety’s sake. At first a fee of five cents vention, Mr. Beebe. “The art of accompaniment,” ac 
was charged, but the attendance was so small that the cording to Mr. Marks, “is sadly neglected. ‘As no actual 
admission fee was dropped; now the attendance is splendid. method is taught to acquire this art, the organist has to 
lhe club has taken the stand that no individual member model his work after that of some skillful player, or 
shall give his services free think it out for himself. Tact, taste, and talent must be 


President Macfarlane said he thought an admission fee employed, as well as manual dexterity. An organist can 
should be charged to organ recitals. It takes a great not hope to attain to the highest standard of his art with 


leal of time and hard work to prepare for an organ re out a certain amount of the knowledge of harmony, 
cital, and it is not right that they should be given free counterpoint, form, and instrumentation.” 

of charge People value things in proportion to what Che morning session was held in the Young People’s 
they pay for them They will drop in simply because Temple, and the afternoon in Association Hall The 

doors are open. They are a listless lot—ill mannered sessions Tuesday were held in the Auditorium 

ind very annoying to the performer. In some way or Enthusiasm marked the sixth day of the convention 
nother, the free recital should be abolished. “I would’ with the largest atterdance since the opening meeting 
not take the organ away from the people,” said Mr. Mac- Director Tali Esen Morgan was the first speaker on the 
farlane. “but in time the people will learn to appreciate morning program, his subject, “Volunteer Choirs,” was 
these recitals.” handled in a manner that proved beyond a doubt Mr 


Mark Andrews, of Montclair, read a an excellently pre- Morgan's familiarity with this particular subject. The 
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speaker began by saying that a good many people appear 
under the that the 


necessary evil in the 


delusion volunteet 


to be laboring 


1 } 
choir is a church. It certainly 1s a 





difficult probiem to handle | thoroughly agree with the 
late Henry Ward Beecher when he said ‘God made 
three kinds of peopl n, women, and singers It has 
been my work for twenty years past to manage volurteet 
choirs. I never lost a choir in my life A good many 
people say that one cannot get good results from a vol 
inteer choir. It is a difficult matter to keep up the in 
terest of singers who are giving their services without 


When I go to a 


} 


thoroughly understood with 


church to or 
the 


the churcl 


any cost t 


gpanize a make 


choir I 


members that they are to come regularly or not at all 


One of the difficulties with which the choirmaster has to 
count is the “volunteer boss usually the old woman 


who always wants to boss the job Then we have the 


man who says he can sing when he cannot sing at all 


The “hat problem” was a hard one to solve, but it has 


satisfaction of all 


objec ts t 


finally been disposed of to the 
concerned 


entire 
Professor Morgan decidedly “lead 
The re 


the world than to see the 


ing a choir of is nothing more ridiculous in 





women in their big picture hats 
‘Solomon in all his glory 
of these!” In 
Mr 
are held 
all the 


terested all 


sing was not 
Bapt st 


Morgan is musical director) socials or 


arrayed like one 


the Brooklyn Tabernacle (where 


odge meetings 
occasions are enjoyed by 
effect 
They have 


once a mont! These 


members, and have the ft keeping them ir 


the time also a system of re 


ward pins. It is 


the 


surprising how much these pins are en 


oyed by members 


At the conclusion of Mr. Morgan's address, Mr. Mac 
farlane threw open the meeting for three-minute experi 
ences 

One member said that it was the custom in the church 
of which he is organist to hold a social once a month in 


which the members of the choir participated 
Mr. Hope-Jones informed the 
other England—the 


the purpese of 


members that m the 
stated times for 


me together Ar these 


side choir met at 


having a social t 


social affairs they usually found time to mend their sur 
plices 

Another member said that his xperience in regard to 
volunteer choirs had been a most | ippy on “One ot 
our wealthy members,” said he, “gives us all the musi 
we need.” 

“Where does he live eagerly inquired a New Jersey 
representative Silence was tl only answer! 

Elizabeth Vasselor, organist of a church in Flemington. 
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Country towns,” 


the subject { “Children's Choirs 


said Miss Vasselor, 


spoke on 
have almost no op 


portunities and, although they have paid choirs, they are 


frequently indifferent, and the musical worship f the 
rch 1S a tare Money and cultur are mecessary I 
incts to the success of church musk l est s 
should be always \ poor child, with a htthe mus 
il ability, should be encouraged in the art of singing 
[he first paper read at the afternoon sussion was 
J. Warren Andrews, organist of the Churel he 


t 
( Universalist), New York City Mr. At 
Paid 


Divine Paternity 


Mixed Choir He 


drews chose for his subject “The 








said in part: 
[he paid ¢ r is undoubtedly the itgrow ft fa < 
te ganization in city churc ‘ Wt th « 
ay be ganized and maintained in the country « re wit 
S$ success, its existence in a y < ch is ess 
: is, ZIVING NO positive ass « { ts al ¥ : 
t st critical times I son stanc Qua tars 
Ss made the cleus of th x : ng 
being paid for his services does not Ss wort 
t his labor more than it would that im 1% 
cases out of ten, the motive { the i by w 
¢ ches Many singers make the « 
pera In a number of instances rank atheists and the 
reverent people have been eng to sing in church ch rae 
who are quick to ridicule, and even paraphrase, the mos ‘ 1 
words of hym: anthem when it suited their fancy to do «x 


i behavior is alt 








Such flippant and blasphemous acther out of plac 
and should tot be tolerated in any work of the church Giver 
nsecrated men and women in this service, the paid mixed chorus 
Quartet w ld be ideal Our mission is t to please the ; 
or to give a concert cach Sunday The purpose of our work is 
to incite and excite religious fervor and cmotx to try and lead 
the mind an heart heavenward and to noble ums and x 


rposes. 


Bertha Antoinette Hall, organist of St. Andrew's Pro 


testant Episcopal Church, Providence, R. 1, read one ot 


the best papers that have yet been presented on the sub 
ect cf “The Woman Organist.” This subject 

broad, and can be treated in so many ways that it is diff 
it to know just where to begin “Are women orgar 

ists any good anyway asked Miss Hall ‘The answer 


That the m 
ire not, I freely admit; but is this not also the case wit! 
That it is 


easy. Some are and some are not aj ority 


ir brother organists not impossible for 


women to become organists of the highest rank has beet 


proven by a few illustrious performers with whose nam 
you are probably all familiar That we are handi 
capped in our profession by the popular prejudi that 


women are not adapted for organ playing is only too true 


public at large are possessed of the almost ineradik 


ible idea th: 1 mat strength is ary to 


neces 


play su 
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a mammoth instrument as the organ (as it shoul be 
played), said public being entirely obliviou f the act 
that sometimes a very short and slender gentleman g 
no more nose it i tl ! rea tha ‘ i 
Another reason wi wor 2 t 
sidered very seriously by 1 y people is d 
at there ts such a w ! r of W Ny | 
trifling with the ‘king | t nt as a cat might play 
bout the feet of some royal personage, alter taking the 
traditional look. This class of alleged organists are para 
ites upon the profession, A quotation from Judge might 
t be o tf place Some peopl Ke great p $ W 
cir musik thers give then 
Lacey Bake t Caly vy 4 New Y et i 
in excellent paper on “Choi t ng It wa 
valuable information and imstructi and ' 
erable interest, presenting as it didn é 
f the particular h of cal work 
t r 
Quinlan Planned the Caruso Tour. 
Thomas Quinlan, the Ir mpresario a Q w 
r ¢ so through the English P { fa 
t} hirst time in t tat 1s tenor 
gins at Dublin 1 des P I t (yia 
gow, Edinburgh, Newcastl Manchest Belfast, | 
nad l verp Mr ) yer ! 
’ h ; is great s presa edly 
I t is ft rough + “ x ! ca ent 
i¢ wii ¢ hear iu \ i x spri i 
ts wit Veer is | n & D y © 
which he il I nage 
At the iall Reg burg (G \ 
vo pertorma | ( piet I rf 
t In additi tha WW nea Hit 5 Rot (ys 
| ngrin,’ lhe | eg Ditchn | | t 
Cavalleria Rusticana I Pag! 
we id ll \l ha { , ‘ ‘ 
{ ind ( pet t 
the Se oli 
1 hye te ft yal Oy ’ | ‘ 
nade ki W the publ i¢ss vl i 
1 reulate 1 the newspape ea t the slight 
thera ti he t f the | t Kroll Opera w 
ill p ility not | } } < it 
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Oratorio, Opera, 


U. S. KERR 


BASSO CANTANTE 
Concert and Song Recital 
For Bookings Address : WALTER R. ANDERSON, 


5 West 38th Street, New York 
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Mis. ALBRO BLODGETT 


DRAMATIC SOPRANO 


Oratorios and Recitals 
Direction: THE WOLFSOHN MUSICAL BUREAU, 


1 West 34th Street, New York 
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SCHUMANN-HEINK 


'Trans-Continental American Tour 


Direction:—THE WOLFSOHN MUSIGAL BUREAU, 1 West 34th Street, New York 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 
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IMPRESARII 


TOURNEES ARTISTIQUES INTERNATIONALES 
DIRECTION DE CONCERTS ET DE THEATRES 


30 Rue Marbeuf (Champs-Elysées), Paris. 
Cables et Télégrammes: 
Delmaheide, Paris. 
Seuls Representants des Principaax Artistes pour 
Amérique et l'Europe 
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TEACHER OF PIANO 
Pupl! of Leschetizky and William Mason 
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THE 


g, is inevitably brought down to the love of a man and 

wornal il d a tertihum quia Sometimes the woman 
t nphs; sometimes the peace breaker succeeds in separat 
ing the lovers upplied with this book of the words, 
the students shut themselves up for a month, after which 
period they reappear, having, accordmg to temperament, 
musically embodied the impassioned incident. This em- 


diment must be submitted to judges and passionately 
pleaded for by its author. Does not his whole future 
depend on its existence The musical section decided 
that there was not sufficient merit for a first grand prix 
Sculptor painters, engravers, have judged otherwise 
It is thus that a poor young man will find a profitless 
listinction devolve on him, probably incapable to render 
nusically a little of that which the State will have spent 
for him The five candidates for the Prix de Rome of 
nusical composition were: Nadia Boulanger, Jules Mazel 

r, Noél Gallon, Marcel Tournier, and Mare Delmas 











TUDY THIS PICTURE OF LISZT—THE NOSE, CHIN, EY! 
BROW AND HAIR 
It Paris fantasy, of course 
The results of this competition have been so prodigiously 
absurd that the question of the suppression of the Prix 








‘SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris wil! 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQG’S 


Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephese, voa-14 


GRACE EHRLICH 


Pianiste Teacher 
Pupil of Cow. MacDowell and 3. Philipp of the Conservatoire 


Daris, France 
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~~ PR ae a 34 to teach a summer class from July 15 
ember a5. 
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Guanes W.GLARK 


de Vinci, Paris 











de Rome becomes an absolute necessity. The poem of 
MM. Adenis and Bessier, five times heard in its divers 
harmonies, is briefly the following: The Levite Yegor, 


at the border of a Russian lake, dreams of a lovely appari 


tion, which haunts his memory. Crowned with green 
seaweed and white snowdrops she cometh to him. Sud 
denly a Russian priest appears: “Stop! miserable one!” 
cries he; “knowest thou her name? She is called Rous 
salka!” ‘That, it appears, is the fatal avenger of faithless 
love. Yégor, who has his conscience not quite spotless, 
will expiate his wrongdoing. But at the moment that 
Roussalka is going to entwine him, the sun rises and the 
mysterious being fades away, as Snégourotchka and the 


priest exclaim: “He is saved!” That's all. M. Tournier 
made no attempt to take La Roussalka seriously, but cre 
ated a delightfully opportunist score with all manner of 
delicate shadings. M. Mazellier took La Roussalka very 
differently. He gave a grandiloquent, violent and passion- 
interpretation. M. Gallon, with 
proved the pet of the competition 


musi 
He 
artistic 

wonderfully 


ate his charming 


cian’s nature, ob 
and has given proof of his fac 
and lyrical ingenuity. Mlle. Boulanger, 
gifted, yet lack the of 
M. Delmas did not succeed in charming the 
faults precisely similar to his own were 


tained a success 
ulty 
appropriateness 
Institut, 


seemed to sense 
yet 
rewarded by the 
august body in his elder candidate 

nReR 
of the 


interesting 


Conservatoire usually 
to the 
days, that 


and the 


The 
have 
As a 


classes in singing, 


annual “concours” 
public 


the 


more or less 
to 


and 


days 
these 


certam 


rule, prove be “voice” is, 


opera comique 
ot 
day for 


trag 
year 
the 
Phe 
pan 
to 


opera 
1 he 

singing 
with the 


edy-comedy trials first such “scenes” this 


the women, when 
of the 


impression 


was enacted on 
decision 
left the 


and 


audience disagreed jury 
of 


inferior 


women's 
fully 
that of 


singing competition 
noticeably 

being below the 
Mile 


much 


apparent mediocrity 
the 


of preceding 


was 
standard 
Amoretti 


competition, 
Mile 


which 


men’s 
and 
to 


years Daumas 
discussion 


Mile 


second 


gained first rise 


I he 


Panis, 


prizes, 
had 


tourdon 


gave 
expected a higher reward for 
Mile. Kaiser The 

Mile. Fraisse, voice, 
agreeable ; Mile 


audience 
Mile, 


were 


and 
whose by no 
Pradier, somewhat 
cantata of Clérambalt; Madame Delisk 
Lambert. The first three accessits 
Madame Renaux, Mile 
take her to the 


wh sc 


gained by 


prizes 


means strong, 18 
languorous im the 
Mile, Willaume 


(honorable mention ) 


and 
were Hemm 


ler, whose pretty might Opéra 
and Mile. 
in tune. 


Mile 


des 


yoice 


Comique, Alavoine, high tones were not 
A good contralto will probably be de 
were 


Wiltz 


invariably 


Courso Five second accessits 


Vallons, 


veloped in 


Miles. Vivier Guillemot, Bonnard, and 


Madame Thévénet, the latter intelligently interesting in 
Saint-Saéns’ “Etienne Marcel.” 
Ree 
The pianists’ and harpists’ competitions at the Con 
servatoire gave proof of remarkable musical technic in 
pupils above the average. In M. Hasselmans’ class every 


of the 
the studied 
Nux had to 
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VOICE 


Associate Professors for French 
Diction and Mise-en-Scene 


Studie-Theatre 7 Rue Chantal Paris 


HENRY EAMES 


PIANIST and TEACHER 


12, Rue Leonard de Vinci 


King Glark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: ““PRANARK, PARIS" 
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pupil was rewarded, harp 


competitors. A  fantaisie was 
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be read at sight. The piano competition (men’s class) 
was undeniably good. However, one must add that n 
sical feeling was metimes wanting where the techni 
was irreproachable. Sixteen competitors were presented 
of whom three—M. Bournonville, M. Gallon and M. Ciampi 

received first prizes \ second prize was given to M 
Schmitz, and three firs two sex 1 accessits were 
accorded 

eS = & 

rhe séance in opera comique vealed sor pretty 
voices, but a higher result might have been anticipated 
better things should have been forthcoming im this 1 
petition. Thirty-three candidates presented themselves, 
whom twenty-two received rewards \ single first prize 
was awarded the women’s Ss¢ ind was captured by 
Mile. Duvernay, wh« displayed i scene from “La 
Navarraise,” incontestable theatrical ability Four sec 
ond prizes were given to Miles. Amoretti, Devries, Billard 
and Willaume-Lambert Five rst cessits t Miles 
Pradier, Guillemot, Cours fraisse and Madame Delisk 
Phe second accessits were gaine Mile. Bonnard and 
Mile, Charriére The me singer gaired three first 
prizes. two second rst essit and one second. M 
Ponzio is ready for the theater and M. ( lomb is sure 


of success in the concert Indeed mpetition 
revealed many good voice 
Ree, 

In comedy and tragedy thirty-seven « npetitor wer 
before the jury at the Conservatoire The women pup 
in comedy carried off two first prizes, tw cond, three 
first accessits and one second The met pupils gained 
four second prizes, tw rst rl sits nd n second 
In tragedy, M. Renoir rried off the first prize; 1 





second pri was ac Iged, but two first cessits and 

on second were obtained Mile he ! I the le 

of Pheéedre, won tl t prize d Mile. Ce { Rox 

n in Bajazet gained t l, wi “ . 

ecessits went to Mlle Guyta-D re S 
nn, 

The rest of these competitior will be found im next 
week's correspondence 

nee, 

At a recent Conservatoire rchestral mecert, given tor 
the benefit of its prof t the great pianist Paderewski 
contributed his services, playing twi neertos. In grace 
ful recognition of the pianist’s act, tl French Govern 
ment has just named Paderewski a ficer of the Legior 
of Honor In mentioning the fact, the Figa ‘ it 
is of interest note that Paderewski has become an 
officer without having previously been a Knight of the or 








The Northwestern Conservatory of Music 


804 Nicotiet Ave. ART and EXPRESSION minneapolis 
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it the loss of her father, who died here some « 
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FACULTY—Thirty-four Experienced Specialists, many of them pro 
fessional artists—among them Maurice Eisner, Gertrude Dobyns 
Vivia Conver (piano), Arthur Vogelsang (voice), Franz Dicks 
(violin) 

COURSES—Private and Class instruction in all 
elementary to Post-Graduate wor 

FREE ADVANTAGES—Fifteen hours a week of Free Classes, 
certs and Recitals 

ORGANIZATIONS—Conservatory 
Dramatic Club, Children’s Club 


0. A. EVERS, President 
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First Cellist of the New York Symphony Orchestra 


49 EAST S4th STREET 


PUPILS ACCEPTED. 
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H. LOREN GLEMENTS 


VOICE PLACING A SPECIALTY 


* Pupils prepared for Oratorio, Lieder and Opera. 
3 East 14th Street, Corner Sth Avenue 


Phone, 5296 Stuyvesent 


Positions secured when ready 
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Teacher of Singing in All Its Branches 


(For Male and Female Voices) 
From firet technical rudiments to highest Stage Perfection 


Perfect Surety of Tone end Artistic Interpretation 
Phenomenaliy successful, systematical technical training 
combined with full repertoire preparation in perfect 


Italian, French, German, Russian, Polish and English 
for OPERA (ACTING) CONCERT and ORATORIO 
Rapid and Positive Results 
Exoert Advice end Opinion on Voices 
fesigence : 80 Riverside Drive, Cor, Hib St. New York 

"Phone: 2032 River 
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Onder Exc'usive Management of 
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OSCAR SAENGER 


TEACHER OF SINGING 


Teacher of Mme. Josephine Jacoby, contralto, torme riy of 
the Conried Grand Opera Co.; Mme. Marie Rappold, so- 
prano, Metropolitan Opera Co.; Mme. Bernice de Pasqual! 
soprano, Metropolitan Opera Co.; Alien C. Hinckley, basso, 
Metropolitan Opera Co.; i/on Rains, basso, Royal Operas 
House, Dresden, Germany; Mme. Sara Anderson, sopranc, Grand 
Opera, Australia and Germany; Kathleen Howard, contralte, Frank 
forta-Main Opera Mme. Carolyn Ortman, soprano, Grand 
Opera, Bremen, Germany; Irvin Myers, baritone, Grand Opera 
Italy; Joseph Baernstein-KRegneas, Grand Opera, Gerniany; Elizabeth 
Leonard, contralto; Lessie |e hatey, contralte; Marie Stoddart 
Gayler, soprano; Alice Merritt-Cuchran, soprano; Elizabeth Blamer« 
Turney, soprano; Laura Combs, soprano; Grace Longley, sopran 





Mildred Potter, contralto; Katherine Hanford, contralto; jobn 
Young, tenor; George Murphy, tenor; Alfred Dickson, tenor, 
Walden Laskey, baritone; Edwin Evans, baritone; Henri G. Scott 


Telephene 3660 Plare Studio 61 East 64th Street, New York 
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WALLE-HANSEN 


Fourteen years one of the few principal cer 
tified assistants of Leachetizky in Vienna, als: 
concert pianist Por many years has performe 
n the principal European cies 
many concert pianists of note 


Neotel Oesterreicherbol (Wien), Vienas 
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Personal Address: 15 Willow St., Brooklyn Phone, 3141 W. Mole 


Management, GEO. S. GRENNELI. 
25 West 424 Street, New York Tol., 3788 Bryant 
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A RESUME OF SOME THINGS wt wt 
at MUSICAL IN THE CENTRAL WEST. 













































{ interest of music, over Courier traveling man began his travels, nothing could 

' ginning with Chicago, and em better illustrate the assertion that the West has always 
Kat City, Omaha, Des Moines, and had a strong desire for culture and knowledge of the 
What opinion would arts than the fact of St. Louis’ Symphony Orchestra, now 

ticul ntry in its twenty-ninth season after its own trials and tribu 

ent, one reverts to the past, lations, now contemplating a tour for next year. Here 

ist musical territory, there is located another one of the oldest schools in the West, 

sical education, no means of the Beethoven Conservatory, established in 1871 by the 

nd, and the development brothers Epstein, who are still at the head of the institu 

lopment of craft. In the tion Other schools and colleges and worthy musicians 

es pay attention to thing ire the Strassberger Conservatory; Forest Park Uni- 

cg t e made by some of versity, of which Anna Sneed Cairns is president; Becker 

ts of that ( Those were the Brothers Conservatory of Music, Camille Becker, di- 

Patti, J erg, Parodi, Nicolo, Amalia, rector; Stamm School of Music, Ernest Prang Stamm, di- 
{ Carlott Patti Rubinstein, rector, and many others. One will also find such artists 
w, Ole B Camilla Urso, and and teachers as Mr. and Mrs. William John Hall; Marie 
Louis in 1850. Olk; Max Zach, conductor of the St. Louis Symphony 

| 1 Carlotta’ Orchestra; Hugo Olk, concertmaster of the St. Louis 

Gott ippeared in several Symphony Orchestra; P. G. Anton; William M. Jenkins; 

West ring t urly sixtic Rubin- Wilhelmina Lowe; Felix Heink; Charles Galloway; 
( ‘ 87 [hirty years ago, a George Sheffield; Ottmar Moll; Charles Kunkel; Victor 
wn quantity in the Ehling; Robert Patterson Strine; A. C. Wegman; Mrs. 

Von B y paid this territory a William Romer; Mrs. C. Geraldon Farish; J. Glenn Lee; 

t ly date the aggressive spirit of Julia Ayton Moffitt; H. H. Darby; Victor Lichtenstein ; 
ism” made on Von [Edward F. Orchard; Allen Bacon; Alfred G. Robyn; 

t f Beethoven,, which the visiting Nicholas W, Devereux; Edwin Vaile McIntyre; Nathan 
that was remembered for some Sacks; Clara Meyer; Agnes Gray, and Ernest R. Kroeger, 







a representative musician, a composer of note, and a 










ee es pianist of international renown, and many others that 

1 rchestra, arrived from space alone forbids the mentioning of St. Louis 

| W conductor, who was also has various musical clubs with large membership lists 

( ; nann, who had been the and some excellent quartets and trios, of which may be 

V pioneer orchestra, until mentioned the Stamm-Olk-Anton Trio, Ernest Prang 
But before this disbandment it Stamm, the director, being one of St. Louis’ foremost 












tt Camilla Urso, the violinist, and musicians, and one well qualified to carry on his chosen 
In J Chicago heard its first work The St. Louis Symphony Orchestra has accom- 
Three years earlier plished a wonderful educational work, and with its week- 
ive its own orchestra, ly concerts and the bringing of artists to St. Louis, it has 
ization of the Phil- carried with it a stimulus that cannot be overrated in its 
with Jul Dyhrenfurth as conductor effect on the musical condition of the city. 

rin { little eed which Juhu nme, 

fty-1 eat go” is now being \s yet, the music departments of the State colleges and 




























Thomas Orchestra, normal schools are not supported as the departments of 


| re Thomas as con their other forms of culture are, no endowments having 

vet been left by generous citizens to further the art of 

eee music or make easy the task of those interested, The stand 
\merica was con ing of music from the viewpoint of the college president 

ht in the East long ago is that it is a pleasing accomplishment, but a non-essen 

et ght to be, and do, became a tial in the serious scheme of life; notwithstanding all 
tep was easy of ac this, the surprising thing is that so much is done, which 


finds hundreds of schools must silence any thought of censure that might creep into 
dl r t Western territory out one’s review Naturally some of the schools are much 
t pr iwgregation of superior better than others; the ideals, the tone of the school and 
f t d interested imstruc that for which the head of the music department stands 
for, individually, differs, as in all things educational; but 
mere, it will never occur to any one to question the sincerity of 
| the We dd the Chicago Mu the teachers, individually or collectively. A noble work 
Ne ind now in its fortieth is being done for the future by all those associated with 
f its’ founder, Dr. | these schools 

eRe 
rr Columbia, Mo., a night’s ride from St. Louis, while 
trom where Tue Musicat small of area and population, is one of those quiet, unas 
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suming Western towns carrying on an educational work 
that is surprising in all it embraces. The home of the 
University of Missouri, it supports a complete school of 
music under the direction of William Henry Pommer; 
Stephens College, of which Clarance A. Marshall is di- 
rector of music; and Christian College, with J. Emery 
Shaw, supervisor of the music department, al] offer ex 
cellent opportunities for the advancement of music 
through the well instructed music student. Two of the 
colleges co-operate, in the winter season, and bring noted 
artists to Columbia for recitals and concerts. By means 
of their artist courses and Saturday afternoon recitals 
by the faculty members, the opportunities for the ambi- 
tious student to become acquainted with musical literature 
are really unlimited. 
Ln ed 

\ few miles northwest of Columbia is situated Mexico, 
also in Missouri, which has its own excellent facilities, 
whereby the student may become proficient in musical 
learning in such old and well established educational in- 
stitutions as Hardin College and the Missouri Military 
Academy, both of which have complete schools of music 
as departments. 

eRe 

Ivar A. Thomas, director.of music at Hardin College, 
is a man well qualified in every way to carry the director- 
ship of his department to a successful issue. Possessing 
a thorough musical education, having studied both abroad 
and in this country, Mr. Thomas is the right man in the 
right place, a man of sound principles and sane methods. 
There is a certain musical atmosphere in Mexico, and al- 
though one of the smaller towns of the West it is well 
represented from the musical standpoint. 

nme 

In Hannibal, Mo. (home town of America’s great hu- 
morist, Mark Twain), one finds a representative musical 
city The people are progressive musically, as they are 
in the practical things of life, and well educated musi 
cians and teachers make Hannibal their home. Many of 
the great artists of the day come every season to play 
and sing, and high standards are maintained. Among the 
interesting and competent artists and teachers of Hanni 
bal must be mentioned Mr. and Mrs. John S. Shastid 
in fact, they must be called the representative musicians of 
that entire section of Missouri They conduct one of 
the leading schools of the West; both are competent in 
structors and solo pianists, and an inspiration to their 
numerous pupils. 

Rene 

Another one of the smaller towns of Missouri is Ma 
con, which is known for its progression in all things mu 
sical. Blees’ Military Academy, which is situated here, 
has done much in the interest ef music for Macon, offer 
ing courses in music and doing much in the way of con- 
certs and recitals in the regular season. Many good mu 
sicians are located here, among whom may be mentioned 
John L. Biggerstaff, Anna Goldstein, Charles H, Payson, 
Mrs. J. G. Sandison, Si Patterson, Mary Shoush, Mrs 
Jay Ward, Dr. J. J. Brown and many others Macon is 
one of the thriving Western towns, and it is gratifying 
to note that music is keeping pace with the advances of 
other pursuits. 

RRR, 

Kansas City, Mo., is one of the big musical cities of 
the West. It is called the “Central Market,” which it 
certainly is, and also one of the most energetic cities on 
the Western plains, in the artistic as well as the commer- 
cial interests of life. While there are no great universi- 
ties or colleges in Kansas City, in the interests of music, 
one will find numerous competent and progressive private 
teachers. Of the leading artists brought here in the reg 
ular season, but few of them fail to appear before crowd- 
ed houses, The opportunities offered here for a general 
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musical education compare favorably with many of the 


Eastern cities. In the roster of competent teachers and 


musicians one will find the names of Mr. and Mrs. Carl 
Busch, Gertrude Concannon, Edward F. Hiner, H. O 
Wheeler, Frederick W. Wallis, Franklyn Hunt, W. H 
Lieb, Joseph Hallinan, Joseph A. Farrel, Olive B. Wil 


ouise Parker, Jennie Schult 
Rudolph King, H. C. Feil, 
F. Dow, L: 


Standeford, | 


Allen 


son, Emily 1 
Laura V. Lull, 


Bar CT, 


Herman 





Blanch Best, Eva B. Lowry, Mrs (WwW 
rence F,. Robbins, Ealoner Blythe Stuart, Jeannette Dinn 
and many others, which only space forbids listing Phet 
is one point to be deplored in Kansas City, and that 1s 
the need of a suitable hall in which to hold concerts. The 
nly available place at the present time is the Casino 
which, with its poor seating at g ents and small ca 
pacity, low ceiling, and poor acoustic properties, is wholly 
inadequate for concerts and recitals. Considering the m 
erest and wealth spent on music in K as City, it 1s ‘ 
f the inconsistenci shoul so poor a 
cert hall 
| an en 
Over in the Sta f Kansa at Lawrence ne wi 

nd the University f Kansas, ‘ i t le i ul 
versities of the We: and e th evotes m atter 
On to mus dow ts artist rses, p ling the 
city annually vit rie f tl est tis of the day 
Among the promine ISK s of Lawrence e Charl 
Skilton, dean of tl versity s« f music; Carl A 
re vet head ot the piano lep rtment, und the « mposet 
of some very attractive and well written compositi 
Charles Edward Hubach, Harriet Gr ger, Maud ¢ k 
Julia Righter, William B. Dalton, May Riggs, Mrs. Ott 








Fisher, Mrs, J. H. Mitchell, Mrs Mitchell, Mrs. W. (¢ 
Simon, Mrs. W. C. Straffon, Miss Weidemar Miss ilubell 
Miss Miller and many mort Tr niversity i $ 
n orchestra, which furnishes mus f nceemen 
nd other college affairs; opera 1 é y t lent 
ssisted by the orchest: | " the cceasions the 
general public ha t be slow to show its appreciati 

f the work being accomplished by the university Mu 
ic festivals are held annually, when big orchestras are 
brought t the city, aces mpaniec by s sts f putation 
ind programs of e highs er are g Sever 

hestra works of ( 1 P er have been given these 
weasions, and tl ure always under the direc 
ion of Dean Skiltor ( pre-eminet t of the spring 
fest il t ' m t the p es 
ional singers of West, w sign f e seas t 
fais iry and thi lve ely for t sum 
é ication or tl t to | Ir ( 

pe illy wa i luge t letters | 
t the ma ers c i 1 he tras, b 
ginning in Ta y | t ng til the orchestra 
tarts ou Many ! 2 ipm ne e artists 
ery Tse the w 1 \ se work pare favorably 
with that he irtists pul s more familiar 
with 
ze F FPF 
Omaha, the farthest point West in the circumference 


called “The 
music, with a ter 
Well educated 
M 


} 


of the traveler’s 


Prairies,” 


journey, Queen of the 
manifests great interest in 
dency toward the better and higher in art. 
Max Landow 


Emil 


such 

Pates, Hofmann, Josep 
Thomas Kelly, Martin W 
Duffield, Fred E. Ellis, Ver 
Paulson, Evelyne Hopper, 
l Phe 


lie Ryan and others 
and it 1s t r 


West 


musicians reside here, as August 


Frederick 
Sigmund 


B 


Lansburg, 


Borglum, 
Gahm, 
Bush, Jean C. Jones, Jean P 


non C. Bennett, Corinne E 
Anna Bishop, Emily Cleve, Mi 
virtuosi 


the 


always visit Omaha, 


of the 


traveling 


classed with representative cities 














Des Moines, in lowa, is a city well populated wit 
sicians Several good schools are located here, such as 
the Drake University and the Highland Park Colleg: \t 
Drake University, Holmes Cowper, a well known musi 
cian of Chicago, has been recently appointed as 
The school of music at Highland k der e dire 
tion of Frank Nagle, an artist of merit and of stan 
is a school of exceptionally high ideals Dr. Bartlett 
f Des Moines’ pioneer musicians, is the head of the De 
Moines College, surt led by a well informed fac 

zee 

Coming over to Burlingtor ves iK { tl 

turesqu towns ! t \ he) | ter 1 \ 
vank of the Mississippi: River, with the residential sect 
f the town on a magnificent bluff, rising er e | 
dred feet above the sea level, it 18 a place t be ¢ 
bered One of the youngest and best disciplined s l 
of the West is located here, under the dirs 1 f Ma 

n Bruhl d Theresa Steng Phe : teres 
maintained in this city 1s due entirely to the w f the 
Bruhl] ¢ ervatory 

a ee 

Decatur, It the ene { the l > 

meeting t \ mplished n 
f mu lier cat the James Millica 
\ ig ! ni ~ musk | t direct } p f 
> Kaupe wl s hee | t est y 
standar f ideals, w is g uint 

nRe 

Char ugn, I] sa ve town t rt f 
the t tan univer s 1 t West I ( t 
ft an excellent ho« of musk ils ( urle H 
Mills as dea ssisted large | I fa y 
This ft the towns alwa \ t ry t 

tyst ippear ler t t r 
ind a pring test the ft 
ti s \ ne t | col re Char H 
George Fors Schwart Her | Va I B \ 
bert Aus Hat % (x 2 Raw t W Nl y 
hey \ | nemat ( nst Bar ‘ > I W tre 
Forbes, Bertha Isadine H Lois D. Met - 
Delano Marton, May Eli t Lloyd nd t s 

Ip to ake a really musical city 
ere 

At Lafayette, Ind. is the Lafayette ervator 
Ml 1 ted by Le M. Bear, ; 

Ity, including Stella M. Gause, Alma E. ( wd ( 








HEERMANN ADL 


HUGO HEERMANN, Violin; CLARENCE 
For Terms and Dates Address EUGENE ADLER, 4 


ER STURM TRIO 


ADLER, Piano; JULIUS STURM, Cello 
Atlas Bank Buliding. - - - CINCINNATI, OHIO 











MILTON BERNARD 


Correct Voice Production 
OPERA, ORATORIO and LIEDER 
1730 BROADWAY 
NEW YORK 
Voices tried free Priday mornings 

















STUDIO: 50 West 112th Street 





VOICE PLACING AND REPERTOIRE 
Authority on Interpretation of German Lieder. 


Late of the Royal Academy of Music (Bertin) 


Phown: » Harlem 





ITALIAN METHOD 


BONCI, 
ter of the classic Italian method, rarely to be 





sicnor COLA FE ESON EE: 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 
SUMMER COURSE FOR TEACHERS AND SINGERS 
ART OF SINGING FROM BEGINNING TO FINISH 


the world famous tenor, says: “Si 


Carnegie Hall, Suite 601-602, New York 


or Carbone is an authority in voice production, « true vocal mas 
ound in America and in Europe.” 








JULES F ALK vis 


In America Season 1909-10 
HENRY WOLFSOHN MUSICAL BUREAU, 1 West 34th Street ° 





Management: 











NEW YORK 


tian Fredericka Martins, | M. Kenedy, Ferdiman 
Schaters and C. B. Ohls« Une ot e leading pian 
teachers is W. L. Parker, an artist of much ability, wh 
has established | elf firm footing vility 
e worth 
se FF 
At Crawt ther | ul e ag 
sical a sphere supported by e following pe 
p vron E. Hughes, Mabel Snyder, Josephine Stilw 
Maude H tt. Mrs. Benjamim Crane, M Kl 2 
Cout Lucy ¢ i | n, A B M 
Ww. FP. n. M ro M McCa 
VM ( y WW \ W t 
rr Fe 
\ IX t I “ 


l of ‘ 
‘ ] u { ‘ 
\ Ww 
i T t a! 
| a eS 
‘ ‘ t 
‘ 
ere 
t \ 
Flonzaley Quartet Touring Europe. 
‘ 
t d 
Chris Anderson Back from Europe. 
{ 
t { { 
ed Be ( 
‘ , i ] 








EDITH HARCKE 


LYRIC SOPRANO 
Operatic and Lieder Repertoire 


Will be Introduced Next Season by 


M. H. HANSON 


Carnegie Hall, NEW YORK 


DATES NOW BOOKING 


MRS.CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Leipeic, Kateer Wiitheimetr. ei 


CONSOLO 


Address all communications to 
“Villa Consolo,”’ Lugano, Switzerland 








Mr. Consolo returning tc 
Eurose 
accept a limited number 
of pupils in plano play 
ing at Lugano, Switzer 
land and Milan 


in June w 


O4anZan 


taly. 
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Emma Hoffman’s Triumphs Abroad 
and Her American Engagement. 


My 














Management: 


AC HING 


rms and Dates Address J. E. 


the There is no better krown name in all the music centers 
the f J pe today than that of Emma Hoffman. 
RIES \mong the many compliments that have been paid her 
ga must mentioned the unique distinction of her 
made three consecutive appearances at the Kursaal, in Paris, 
ced la i with Leon Rinskoff and his orchestra, when 
fim a gl ippearance 1s the coveted triumph sought by 
ioned all the young artists 
per. Miss Hoffman, who is a Western girl, was at one 
N time sident of Chicago, and was a pupil of Charles 
pre W. Clark, who was also a resident there at that time 
m (On gomg abroad, she became the pupil of Giordano, Car 
im ginnia, Mugnone, and Madame Arkel, the latter in stage 
for eportment Her American debut is awaited with tre- 
ee daous interest 
ac oe 
me MUSICAL NEWS FROM THE OHIO CAPITAL. 
' CoLuMEt Ohio, August 10, 1909 
Louise Love, a brilliant young American pianist, who 


SEATTLE SYMPHONY (JRCHESTRA 


save a recital in the Ohio State University a couple of sea 

ago, has just arrived in Berlin, and is comfortably 

ited in Pension Wida, Halleche Strasse, 20. Miss Love 

is a Texas girl, who has been entirely trained by Harold 

von Mickwit the Danish pedagogue and concert pianist 

In a Texas conservatory, later graduated from the Bush 

Conservatory, of Chicago, and recently a teacher in Wells 

College, she has been at all times a valuable and interesting 

ponent of this great teacher. Miss Love will play, Ox 

er 30, with the Berlin Philharmonic Orchestra, and 
rive piano recital in Bechstein Hall, November 7 

rr 
lle Pollard (¢ the only exponent of Mosz 








MICHAEL KEGRIZE, Director 


Exclusive engagement of entire season at the Alaska-Yukon-Pacific Exposition, Seattle, Wash. 


(Address all communications to P. 0. Box No. 337, SEATTLE) 





ONNELL 


BASS-BARITONE 


In America Season 1909-10 


Exclusive Management: HAENSEL & JONES 
1 East 42d Street, New York 








Concert, 


MINNA KAUFMANN 


COLORATURE SOPRANO 
Oratorio and Song Recitals 








je t M. H. HANSON - ~ Carnegie Hall, New York 

CONCERT 

Mrs. THEODORE WORGESTER erssts7 
Address: 5625 Orchestra Bullding, Chicago, Il. 


:STEINWAY PIANO USED: 








RE ‘SU MED 


THE JOHN C. DEMPSEY OPERA CO. 


EN TOUR 


STUDIO: S West 38th Street, 
SEPTEMBER 16th 





New York 


Telephone, 349 Murray Hill 





TOLLEFSEN TRIO 


MME, SCHNABEL-TOLLEFSEN 
CARL TOLLEFSEN 
PAUL KEFER 


CONCERT TOUR BOOKING 


FRANCKE, 


24 West 3ist St. 


Personal Address: 1166 45th Street, Brooklyn 





Nine. JENNIE NORELL 


PRIMA DONNA SOPRANO 


Recently at Covent Garden, London; Royal Opera, Stockholm, Sweden; and Metropolitan Opera, New York 
For Bookings Address: MUSICAL COURIER, 437 Fifth Ave., New York City 



















kowski in Columbus, has been spending the summer season 

in the near Manchester, Ohio. Mrs. Carroll will 
return to her studio September 1. 
Ree 

Helen Wood Lathrop will sail from San Francisco early 

in September to take charge of the music in the Kame- 

hameha School for Girls. 


country 


Miss Lathrop will teach vocal, 
charge of the choral She will 
at the pipe organ the services in 
the school chapel. Miss Lathrop has a sweet and clear 


piano and have classes. 


also preside in church 


attractive 
She 


soprano voice, an presence, and a good 
the most inter 


Miss Lathrop 


Stage 


repertory of songs has been one of. 


esting of the younger set of recital singers 


has been a valued member and officer of the Girls’ Music 
Club. Honolulu will be the gainer by the loss of Miss 
Lathrop to Columbus. 
ere 
Joseph Broekhoven, violinist and teacher, is much in 


terested in the projected visit to America of Jascha Bron, 
the 
students in Godinne 


Broekhoven and Bron fellow 
last Broekhoven after 
ward heard Bron play with orchestra in Waux Hall, 
that 


and predicts that he 


young violinist. were 


summer, and 
Brus 
sels Broekhoven declares Bron is of 
the 


much enthusiasm here 


already one 


greatest violinists, will arouse 


Emily Lyon MeCallip is forming her plans now to go 


Harold 


to Paris again in 1910, to resume her study with 
Bauer Miss Me allip 1s considered one of the foremost 
of the younger teachers, and she 1s known to be an in 
defatigable worker also 
ere 

The Girls’ Music Club, which has just issued its at 
tractive and interesting calendar, promises a fine program 
for the year. At each ore of the monthly recitals one 
of the leading members of the Women’s Music Club is 
an assisting artist he officers believe that these artists 
will prove to be great drawing cards. All recitals will 
he held in the auditorium of the Columbus Public Library, 
otherwise known as the Carnegie Library 

Eira May Sairu 


Georg Fergusson's Assistant. 


Minnie Melville, who has for many years been a prom 
inent pupil of Geerg Fergusson, the famous vocal instruc 
tor of Berlin, now is that master’s principal assistant 


Miss. Melville has been teaching a class of her own pupils 
with great success for several years past, and has shown 
marked She is 


Marguerite 


ability in the pedagogical line a sister of 


Melville, the 


COTTLOW 


In Europe Season 1909-10 
MANAGEMENT: 


HAENSEL & JONES, WN. Y. 


STEINWAY PIANO USED 


LESLEY MARTIN, be! canto 


STUDIO: 1425 BROADWAY, NEW YORK 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, jue Galvin, Nellie Hart, Marion Stan- 
ley, Estelle Ward, Ruth White, rge Bemus, 
George Gillet, John Hendricks, Dr. Eugene hog 
ton arshall, ¢ O'Hara, Horace Wrigh 
Mabel Wilbur, Winfred Young, Edward F - 
Albert Wallerstedt and many other bar gael now 
before the public in opera and church 


MARIE NICHOLS 


VIOLINISTE 
R. E. JOHNSTON, Manager 
St. James Bullding, Broadway and 26th Street, NEW YORK 


VIRGIL 


MR. and MRS. A. K. VIRGHL will spend the season 
1909-1910 in New York 

RE-OPENING of the VIRGIL SCHOOL of MUSIC in new 

and commodious quarters, Monday, October rtth. Entrance Exami- 

nation and Enrollment, Saturday, October gth. New prospectus now 


ready. Address 
A. K. VIRGIL, 1002 Flatiren Building, New York 


SCHOOL AT 45 E\ST 22d STREET 


CH See future advertisements in this publication “wh 


OLGA SAMAROFF 


CONCERT PIANIST 
Season 1909-10. Engagements Now Being 
Booked 
Direction: C. A. ELLIS, 50 State Street, Boston 
STEINWAY PIANO USED 


distinguished American com- 


poser-pianist 
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. a May 2:—Recital, Fairmont, W. Va | teem in which New York correspondents of 
Christine Miller's Engagements for Last Season. on cil oe cei a acer ide aie ilies - Mr. Bispha ns 
Christine Muller, the Pittsburgh contralto, filled as many aap een . na ey , . q low 
- . May : Elear's Lig t Lat “ s > , 
if not more engagements last season—1908-1909—than cietw. Willne-Rerve, Pe Tg 
most of the singers residing in New York. Her season ted tow! \ 
began August 27, 1908, at the Allegheny County (Pa.) 
feachers’ Institute t Pitts! urgh ind ysed at Pitts 
burgh, June 18, 1909 Ch rder of her bookings during 
i ison r prosp { I ws <, 
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Echoes from David Bispham's Recent Season. 


ywruary 2 r t Pitt ee 
April cale, Clarksburg, W. \ With a singer so versati David Bisphas De WULLNER 
4 M t Clark » W.N ; neniie 


ries s§ wondertu t nakeup I ! ne 
\ eK ' W . nt, W. \ ld | eras End that ; mon 
est n9o8 O Club, ¢ ti, O would be ne that his singing AND 
\ Pa oO Club. Ft. 7 K times quite opposit pio mon widitor \1 
Ay ( I I ast Brookl ipp 1 tor tista hi otic t 
\pri t , a \ a N. J kill and musical quality re what appeal t 1 tt e e 
April 24-—-5« t, I ‘ I O t Oak t, P A artiit t nother 1 t t lr ; 
ee a a ges Oates: Ornetes ; Geld. Pa papers, wht othe 1 
. a ae na ' third H : af leet wi 
ae S , See eee a . . 1 B Pa sinwer, ma t ira t I t hd ~ 
\ ea wo Hentaer IN AMERICA 
Apri 28 — jet I r 0 ] x taw ¥ xpress ter kc ness n T¢ me ane 1 Via rOnICK uw ¢ 
Va ties But the’ “many men of many mind ve never : 
eo Orens, Inaanes spoken harshly of his work, and he has tut thanks to | Qeteber 1909—May 1910 
‘ : i render in return for innumer 1 
M = | ‘ I t r | 


Under the Sole Management of 


Second American Tour M. H. HANSON 


Under the Exctusive Management of CARNEGIE HALL, NEW YORK 


HAENSEL & JONES 
i East 424 Street, New York City 


KIMBALL PIANO USED 
























AMELIE PARDON 


Late Professor Royal Conservatory of Brussels 


GUILMANT ORGAN 2-22 2"====... 
JOSEPH BAERNSTEIN-REGNEAS 

school we 
WILLIAM C. CARL tie conss son st.°222--~ 


(Officier d’Academie) CONSERVATORY womens Dormitor 


GILBERT RAYNOLOS COMBS. Director Year Book Fre« 


INSTRUCTS IN ORGAN PLAYING 
Fall Term October 12th Resmco W. BILLIN 


: c a Lk VOICE PRODUCTION 324 West 57th Street 
SEND FOR NEW CATALOGUE | CONCERTS, ORATORIOS. RECITALS Phone 1920 Colombes 


A | 34 West 12th Street - New York | meee OC PETRING 
| 
inwn cesmenaarott |= 


ORATORIO, CONCERTS, SONG RECITALS | SOPRANO 
MANAGEMENT 
The WOLFSOHN MUSICAL BUREAU | 
i West 34th Street 
Boutbern Engagements Direction of | 
FRANK E. EDWARDS 
3 Metheds! Book Concere Bullding cimcimmat) 























CONCERTS, ORATORIOS, RECTTALS 
MANAGEMENT 
RXR. E. JOHNSTON 
= St. James @ iiding. Broadway and 28th Street wEW YORK 











William A. BecKer’s Tours. 


nguished American pianist, 


few years have won 


st A 


merican con 





| ting until March 
t \ tist has found 
critic ind musical connoi 
pu Perl the 
notewort 
I t long ru the 
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THE 





cipal cities of this country and be heard with the leading 
America will no doubt be glad of 
American artist who 


authority heard him declares that he has 
grown to a remarkable degree since his last public appear- concert associations. 
that he plays with wonderful fin- the opportunity to hear at last this 
a technic that is exploited, has won such recognition abroad. 

services of true that his tone, 
which was always remarkable for its volume and beautiful 
rounder and fuller and that his 


who recently 


ances in Germany, and 


ish 


however 


and sure, reliable technic 


solely in the art; 





Rose Bryant, Contralto, Under Anderson Manage- 
ment. 
Bryant, a young contralto of merit and talent, is 


singing quality, has become 


breadth of conception, his poetry and deep feeling cannot Rose 


fail to make a strong appeal to anyone who has music in now under the management of Walter R. Anderson. Miss 
his soul Bryant's successes in oratorio and concert have classed 
Under the management of Loudon Charlton, Becker will her with many of the leading singers of the day She 


has filled excellent engagements since her re 


turn from Europe some years ago and every 


where, it seems, has created impressions which 








indicate that her voice and ability have in no 
way been exaggerated by her press notices 
She is an artist of charm and reliability. In 
the past, Miss Bryant has appeared at con 
certs with the New York Symphony Orches 
tra, the Boston Festival Orchestra the Broo 





lyn Oratorio Society, the Mendelssohn 


Club, of New York; the St 


Glee 





Cecilia Society, of 


Boston, and the Musical Art Society, of New 
York. 
The following excerpts tell more of Miss 


vad 


third 


Bryant's successes at home and abré 














Rose Bryant, of New York, made her 


appear 








ance here as soloist and, as usual, her work was al 
that could have been expected Miss Bryant's firs 
number included three selections, giving ample oppor 
tunity for a full display of her ability as a vocalist 
The first was “Ah Rendimi,” from “Mitrane,” Rossi 
which she followed with a simple number The nun 
ber closed with a beautiful selection from the ora 
torio, “St. Paul,” by Mendelssohn, “But the Lord Is 





Mindful of His Own.” In none of Miss Bryant's 
selections was the beauty of her work more apparent 
than here London Telegraph 





Rose tryant, the contralto, showed temperament 
exactly suited to her ria, “Come Unto Him,” and 
her voice, true contralto in color and timbre, was 
splendidly equipped for this and her other nun 
hers Brooklyn Daily Eagle 














Miss Br unusual | 


power, allied 


yant has a voice of range ar 
with distinct enunciation and pleasing 


Liszt's “Love 
a fifth, ir 


German 


appearance; she sang the original of 


Dream,” which ranges over an octave and 


excellent Germar sang a high G flat in 









Sik 










' homed tae 
i re bh devotu 

perfectin himself 

t ging hi repertory 

“ } r believes more 

made it his goal 


u up to the top 
teen months of 


from his 


retire 
iain 
f concertizing 


\n emiment 


Gwilym MILEs 


BARITONE 


Concert, Oratorio and Song Recital 


Management: THE WOLFSOHN MUSICAL BUREAU 


i West 34th Street, New York 


germauot CONGANNON CONCERT 


for Terme MRS, HERMAN LEWIS, '+°7 Geet t088 Street. ey mo. 


moo NEWKIR 


ULI 
SHERWOOD 
CULTURE, FTALIAN METHOD 


VOICE CULTURE, 


Special attention given to tone production 
sSsTUDIO 
1425 BROADWAY Mall Address 11 Morgan Avenve 


Met ve ten Spere House Buliding WORWAL LS) 


ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 
Thomasius Str. 28, LEIPSIC 
BERLIN: Saturdays and Mondays after October | 


MISS McELWEE STUDIO: 21 NEUE WINTERFELDSTR. 


la LONDON: May | to July | 
Address DAN’L MAYER AGENCY, Chatham Square 




















“Over the Heather.” and altogether pleased New 


York Musicat Covurrer 

















Rose Bryant simply added more laurels to the 
she has already wor She was a delight to the ear 
and eve alike It seems hardly credible that such a 
young girl should possess such a voice Its remark 
ble quality was more st ikingly lustrated than eve 
before Her high and low tones are equally clear, 
ound and full She possesses a sustaining quality, 
which is wonderful All the numbers were given wit! 
WILLIAM A. BECKER that charm of tone color which has made this young 
singer a force to be reckoned with in the musk il 
his American debut in a recital at Mendelssohn Hall, Wt!d-—Meriden Journa IP 
New York, November 30, 1909, to be followed by a con ; , 
is : Miss Bryant has a voice of unusual range and power n part 
cert in Boston one v later ler » anfce, 1 — ks 
week later, [ ecember 9 Becker will first she sang “Voce de Donna,” from “La Gioconda,” and in 
make an extended tour of the United States and Canada part second “Nymphs and Fauns,” by Bemberg, and “The Pipes 
during the season of tgog-10, when he will visit the prin of Pan,” by Elgar, a selection well calculated to show her versa 
; American 
Ss 
S ¢ Pianist-Composer 
B 
F Por Terms end Dates Address 
L 
L. - 7110 Kinsman Road, S. E. 
6s Cleveland, Ohio 











7 EAST 456th STREET 


OVIDE MUSIN x-- 


Sammer and Winter Seasons in repertory for Recitals, Concerts, Classic Style and 
@ person. He is also available for ng te oth Music Festivals, Concerts, Recitals. 
PERMANENT VIRTUOSO VIOLIN SCHOOL 


T ORATORIO, CONCERT, RECITAL 

Personal Address, 5520 Avondale Strect, PITTSBURG, Pa. 
Management: HAENSEL & JONES 

R_ | East 424 Street, New York Tel., 1077-38te 


(Accompanist: &. 8 TURPIN) 
For Terms and Dates for the East and West Address: H. B. TURPIN, Dayton, Ohio 
in the South, Address ; FRANK. E. EDWARDS, 36 Methodist Book Concern Building, Cincinnati, Ohio 


CAROLINE WITHR-~HARDY sorrano 


SOPRANO 
Address THE WOLFSOHN MUSICAL BUREAU, 1 West 34th St. Personal Address, 204 West 94th St. "Phone, 2488 River 


-TECKTONIUS 


GREEK PIANIST 
Address: J. E. FRANCKE, 24 W. 


Professionals prepared durin 
Traditions, by Mr. Musta 





AZPA™ 
oF 4.) 

















WISSNER PIANO USED 
For CONCERTS and RECITALS 


B3ist St, 
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tility. For an encore she gave a dainty little number which showed honor you have conferred upon me, and I will do my early de t fittingly ¢ " 
her soft tones and delicate touch.—Elizabeth Journal very best to further the interests of the association in Marcus Kellerman, im his 
Miss Bryant sang “He Shall Feed His | and “He Was every way possible, and endeavor to prove myself w rthy closed a bass-baritone \ tg ty a 
Despised” with sentiment and a true concept of the require of this honor stvle whi showed ‘ \ | 
ments.—Brooklyn Times At the closing sessi nes read a lali Esen More ‘ Iw 
One of the treats of the evening, and commented upon instructive paper on i Madan S . pletely 
favorably by many, was the singing. of Rose Bryant, contralto, who An adjourned meetin; rlors of tl Ree 
was heard here last night for the first time She so charmed h Fountain House at whic n " uing \ r wet The reigt ft { ( 
| mn ‘ t re } 
st flatteringly rece Bridg t St meeting was followed by a banquet in which all the mem by Tah Esen Morg \ ‘ 
bers participated ht spect s were made t Sts Wecea ( y \ 
Res Pome oF given, and the spirit of good fellowship which pera during the w o— — 
LATER NEWS FROM OCEAN GROVE. every session of this great convention prevailed to the n organization of lret n ard t 
Ocean Gr N. J 1909 ast Grove As ut ‘ listinctive as \ 
Dr. Tali Esen Morgan was the first speaker on the The enrollment of new members during the present ses- gans Work { 
morning of the seventh day of the organists’ con- sion numbers 250 ul t 1s 
vention. His subject was a “Review of the Past Year's In point of numbers and height of appreciation two Q , $ t 
Work.” Mr handled his subject in a manner oncerts of the past week have marked the crest-wav« t i Idre it w x 
that left no the minds of his audience that he the Ocean Grove seasor far Phursday ght tious ¢ ts w g 
knew whereof he was speaking He also gave some very Madame Schumann-Heink cat for the ! | ppeat children : " 
practical suggestions as to the future plans of the musical ance without which no summers calendar tl i f ut t 
department of the work at Ocean Grov ium could now be complet Last night 1 bse vanting wit 
Acting President Will ¢ Mactarlane gave an interest gan gave the first f his w ful hildret < t t t ‘ 
ing and practical t n t Unit Organ,” illustrating which have come to be more peculiarly indigenous Soo, there was 
as he went along the many and ried p of the great soil of tl Moreanized regi n even t De lelity he t t \ 
instrument, and answering all questions with the most re turn of the world’s greatest nester n acl 5 t 1 t g t 
markable facility, proving lf indeed an able expo attributable solely t this uniat divector-1 g e rer . 
nent of the “king of instruments.” would seem t \l > n H ' I 
Instead of the regular attesnoon session the orgamists, her art ll those things t | tt t ! \ 
by special] invitation,—spent tl hour from three to four of singing of the world. It w I 1 pr ‘ 
o'clock at the home of Mrs. Bruce Keator, organist of th es tow 
lirst M. E. Church, Grand and Fourth avenues, Asbury Ss, we ga 
Park, where they were 1 lly tert i by their charm t oft A 
g hostess 
After routine | feers for th ( 
nsuing year we t $ \ 
Montclair, N. J., pres V\ ( \ f c 
York, first vice-p “at: ae | , 
Minn. second vy pre ( | eche 
secretary enry ry ’ p eas 
dent advisor mimit la é lorg & 
dvisory committe \. F. Sprague Toledo, ¢ 
lington Richards, New ‘ W 1 DD Are trong \! 
ton, Ill; K. F. Huffmast iH t x i a t ‘ 
Furner, Springtield, Mass Mr Bruce S. Keator \ 
bury Park, N. J.; Rev. Scott Kidder, Millersville, Md sh 
chairman of press committee, W. | Woodruff, Wilkes Mast " 
farre, Pa 
There will be a vice-presice ppoint n every city ‘ 
id town in t untry “ viil mitt . 
each State ' ‘ 
It was moved and en It tt Nat nal A wa 
tion of Orgamsts hold its t 1 convention 
Ocean Grove next y inning the first Monday i 
\ugus 
Pin members of the ae eu teindiad 4 DAVID BISPHAM, ¢ LIN 
MITITER OUNg ro | 
thanks to the Ocean Grove Associat for the use f 4 : 
; . . GROVI 
different buildings during its sessi : 
The following resolution was read Rev. Scott Kidder to be able t i" 
{ Baltimore Md ed the nting ' er nd terlar t t 
; ‘ \l 
i N \ ( ' ‘ . ; 
r ‘ t ti é shir f 1 | 
" r t ft ever, the tr prolonged lx ‘ 
.. } g arn 1 ed expre 3 marl ‘ ‘ ng ‘ ‘ ' 
- ' enon ninate a half « tin t ng, ofte 
. and ; mbers! roan idleneved @ : ane : : 
ar 1 t ' were pia 1g it | de ech 
It rag As such i panied mie iwhile t ful $s t gra 
, ' ‘ ‘ \ ‘a 4 . . nile i | sent y ‘ 9 . , ‘ ; 
' A ! ex i prett } . ¢ ‘ ‘ 
, t th ' t g of 1 of org vttete enol ‘ ‘ 
t t work w and ever t, were all happily present the “Vitt | +N ' 
t ' f f F t by t era itt \ | fect , RR es 
t . f ft , f the singer rt would ‘ .) 
t Le ‘ ‘ ‘ 1 i ‘ 
. ‘ . P . ' hee tablis . not the ire ppeal, w h t tist rt 
f 1 1 the is et i 
td : 2 that f t re done, and give to her ence that truest ¢ 
pone bl ' om 7 n singing which cor from it essag t t . 
cation is t g of t emm { atte she social ten eemaditaes , : a p ; = 
Sepeacee ee ae Fee iB es Balad inchs “ety? : Melisande. 
ng Nun,’ Death and the Maid 
Mr. Macfarlans peaking of t National Associatior Kine”) there wa a a ' S senatatns ‘ ‘ , ° fis 
of Organists, said I hav supreme faith in this asso- tragedy of life t toot ¥ - . ' wind t. 
iation. Itewill in time be a huge organization. But num n interpretation of “The Young N al F 
bers is not the main thing All the States, both North puman a rebellion 2¢ tt ‘ ( 
ind South, are represented at this nventior A very hout a sincere heart. and . eed it with the resign , 
important part of our work is to hold monthly meetings an of - g a 7 ‘ ee ; 
Iwo hundred and fifty organists have jomed the associa tion upor t nstit ‘ ‘ ent 
i ‘ 
tion this year. Each member s Id try to get at least ten the art of expr m through 1 For her thir 
members during th ming year The exchar f idea * : ae , oe M G Ly, ves 
means a great deal These are blessed associations. Men the “Gerechter Gott _t Dies ‘ » e ‘ ‘ 
whom I have known only by name heretofore I now have fPiang Kronold. the cellist. whose broad. mellow tone h That 
the great pleasure of knowing personally, having met oct none of its } ty rior his bow ite-cunnine since | 
them here, and it } really been a blessed opportunity ceed plies ticle duuniinens her MI , 
Words cannot expres feelings with regard to this Kronold included 
1 ternal body . . ‘ ‘ cou v - 
Presic ; ae , : 
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THE MUSICAL COURIER 


Watts have ears, and sometimes ears have walls, 
Take the critics, for example. 


—— 


JkAN DE ReszkKe wires from Marienbad that he 
is not coming here for a concert tour this season or 


next. No one accused him. 


Tue favorite autumn song of music teachers who 
have earned no money during the summer: “When 
the Leaves Begin to Turn.” 





@—-—— 


“Te most brilliant musical season in the artistic 
annals of this metropolis” will be in full blast before 
another ninety days pass by. 


THE ancients used to spell it “musick.” Modern 
orthography would be justified in alluding to much 
of the contemporary output as “muse sick.” 


a 
es 


Enemies of the Metropolitan Opera are again 


circulating the rumor that some time in the future 


opera will be sung there entirely in English, The 
management indignantly denies the report. 
( 
lure San Diego Century Path says: “Wagner 


had a great message to deliver, the message of the 
Soul Unconquerable and the Divinity of Man.” We 
thought he was only a great opera composer. 


In Vienna a new or- 
members consist 


at last! 
chestra has been formed, 
exclusively of practising physicians and medical 
This will give all the patients a chance 


SANITARY music 


Ww he se 


specialists. 
to get even. 


® 


Kans is Crry newspapers complain that Chicago 
gets $7,000,000 a year from Kansas City music stu- 
tuition, living expenses, concerts, music 
ae musicians would like to know 


dents—in 
etc. 


to whom that $7,000,000 goes. 


sales, 


ciedemtille 


CHICAGO may or may not have an opera house of 
its own soon. That, at least, is the clear impression 
we gain from reading the Windy City dailies and 
their interviews with the New York opera building 
impresario who recently visited on the banks of 
Lake Michigan. 


CARLE Her- 
mann Kretschmar has been appointed successor to 
the late Joseph Joachim, as director of the Berlin 
Roval High School of Music. Professor Kretsch- 
mar has long been well and favorably known as a 
musical historian and 


reports from Berlin state that Prof. 


pedagogue, conductor and 


lecturer. 


THe from Munich to THe Musican 
CouRIER report that the Wagner-Mozart festival at 
the Bavarian capital opened with a good attendance 
(largely American) and many of the Bayreuth visit- 
ors went over to aid the receipts of the Munich 
The cables do not mention 


early cables 


Wagner performances. 
that 
festival singers in the works of Richard I. 


any new meanings are being discovered by the 


~ 
~<®> 


ius, the noted English composer, 
Some 


Freperick Det 
has been saving smart things for publication. 
of them are: “Strauss is dished up Wagner with 
twice as much devil and not half the inspiration.” 
“Brahms is stodgy German philosophy, all con- 
gested from lack of exercise and dry from lack of 
rain.” Mr. Delius in addition to finding that music 
“has not advanced a step since the ‘Ring,’ ” believes 
also that the music of Debussy, Sibelius, Puccini 
and MacDowell is “not great,” and that our creative 
“sick for want of feeling; 
self distrust, blatant self 


tonal product of today is 
it is full of doubt, dismay, 








assertion.” The question that now faces us is this: 
What does Delius think of Delius? We have read 
the foreign criticisms on the Delius works, and if 
memory serves correctly, some of the nutices were 
complimentary, while others expressed views which 
were firmer than they were kind. However, THE 
Musica Courter—unlike some New York daily 
papers—never prejudges the compositions of Eng- 
lish or American (or any other kind of) composers, 
and therefore we are content to reserve our opinions 
until Thomas Beecham and his orchestra play the 
Delius works here next spring. That composer is a 
good judge of press values. If he had praised Wag- 
Brahms, Debussy, would have 
printed his “interview” 
lines never would have been put before an omnivor- 


ner, etc., nobody 


and most certainly these 


ous public. 
Oe 


Tue New York Times prints a_ characteristic 
story in its issue of last Sunday: 


“Ha! Just from New York, I see,” remarked the West 
tern shopkeeper ingratiatingly. 

“Now how the ——?” began the man from the metropo 
lis, who thought he bore a close resemblance to the Aver 
age Man. And he fell to wondering uneasily whether 
New Yorkers might be known at once by their tie, 
collar, or hat, or some sort of inexpressible largeness of 


or 


manner or— 


Say, how did you know?” he asked the shopkeeper at 
last. 
The 
“Why, you have in your hand 
he replied. 


Easy, eh? 


Western Sherlock Holmes grinned. 
a New York newspaper,” 


the 
from 


Yes, it is indeed, and far easier than 
Times intended to demonstrate. If the man 
the metropolis had held in his hand a copy of Tne 
Musicat Courtgr, for instance, the Western Sher- 
lock Holmes never could have guessed his custom- 
er’s home, for THe Musicat Courter is read by 
people in every corner of the civilized globe. New 
York dailies are read only by New Yorkers, and 
that is what THe Musicat Courier has asserted 
these many years. That is why this paper is the 
best advertising medium in the world for any one 
We are grateful to the 


easy 


who does musical business. 


Times for proving the point so cleverly and so in- 
controvertibly. 
—_— — 


FREE ORGAN RECITALS CONDEMNED. 


Many of the leading church organists of the 
country who are not spending their vacations in 
Kurope, attended the convention of the National As 
sociation of Organists, held during the past fort- 
night at Ocean Grove, N. J. 
pers were read, one by William C. Macfarlane, of 
New York City, creating quite a sensation. Mr. 
Macfarlane, now ex-president of the association, is 
opposed to free music. He stated in the course of 
his essay that an admission fee should be charged 
at organ concerts. Continuing, Mr. Macfarlane 
said: 


Some excellent pa- 


It takes a great deal of time and hard work to pre- 
pare for an organ recital, and it is not right that they 
should be given free of charge. People value things in 


proportion to what they pay for them. They drop in 
simply because the doors are open. They are a listless 
lot—ill mannered and very annoying to the performer 


In some way or other the free recital should be abolished 


Mr. Macfarlane is wholly right when he says that 
“people value things in proportion to what they 
pay for them.” That is human nature. The ay- 
erage man is apt to belittle even the best things if 
they come to him without any personal effort on his 
part. Men usually aim for things that are far be- 
yond their reach and when by striving hard final- 
ly achieve their desires they appreciate and treas- 
ure what has cost them dear. This principle is true 
in business, love and art. The free pupils are often 
the most ungrateful, and the “deadheads” at con- 
certs and the opera not infrequently are the most 
ill bred and fault finding auditors, 
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America is terrify 


The cost of cabling a success to 


ng, but necessary, I suppose. 


lanuarv 6—Sang again in “Manon.” It was a 


tiresome wait from last September. 
Met one of the Covent Garden man 


He said he adored small feet 


February 8 
agers today. 
Garden. 


r Covent 


Engaged fi 


Had 


newspapers 


February 9 
new pictures taken for the 


February IO 
\merican 
April 20 
May 14 


Sang in ‘““Manon” again 
Met the manager f the 
Ne W York 


Hy engaged me 


Metrohatta 
“Manon’ 


Opera, of Showed him my 
costume. 
May 15 


luly 2 


"Ww paper S 
Phe 


hought 


Picture 
Sang in “Mar at Covent Garden 


‘ “7! } 
CTILICS scolded me, 


up bv the older singers Cab'ed my great success 
to America. 
\ugust 6—Wrote articl r Uncle Sam Mava 


zine on 
November 3—Sailed for Ameri 
November 30 Made 1? debut in ‘Manon’ at 


the Metrohattan Opera 


but naturally the writers are friends of the ther 
singers and were jealous of me 

\pril 20—Have not sung since last vember 
have not been asked to, in fact. How sharper than 


a serpent’s tooth is professional envy 

May 15 grand 
Sang the aria from “Man 
Never knew there was such real apprecia 


irt here 


concert 


(save a 
Greatest 


nv life 


iton of 


May 20 Received notice ntract at the 


Metrohattan is not renewed 


May 22—Had 


Screecherini is a ca 


fier trom a comic opera manager 


in New York 
Mav 22 (evening Harry Smith cal’ Hi 
now the head of the Interstate Lumber Company 


and they say he’s worth millions. Wants to marry 


Tri¢ 
May 23 The 


an answer right away. 


mic man wants 


ork « 
So does Harry. 


» . 
New Y opera 





Che vocal career no more is the long wince on May 24 Dear. dear. don’t know what 1 
ss of former periods Witness these extracts f Gi lil hay picture k wa 
Lena Kunkelmever’s diary, of Five Forks, Kan 
: 3 mn RnR 
June 1—Gave my farewell concert Five Forks 
June 2—My picture in all th il paper Left \ well known Pittsburgh composer 
for New York column Hlerewith an experience that could o1 
June 7—Iin route to Lurope befall a n K ’ Some davs ago | is read 
lune 16—Began vocal les { Parcel ‘ ver s ( ew mus ts While pla ° e 
and acting with M. Alphons ‘ jor, I heard shouts from the street, ‘( ay 
Iunly 16—San it a Parcheesie sical \las » major, G i ’ | knew vy kev with unswe 
saéns accompanied i ked: “Where do ve ng certainty ) ng to the door | beheld a d: 
ive?” Parcheesie savs Vv career now !s assured oaxing his horse lajor to further tort | 
July 17—Had my picture taken for the American es the humorist train Is invent t 
! ; 4 ' ‘ 
newspapers. al r 1 seem related Cord‘a Signe 
July Is The manager of the Opera Con que en \ ph M. Foerstet 
gaged me for three vears, on the condition that | err 
would change my name to Kansa ; 
September 1—Made my debut in “Manon.” The Mare A. Blumenberg sends from Lor 
notices were good, but should have been better at re oru ionoplane in which Bleriot ct 
the price. zlish Channel 1 July 25 he ACT ‘ 
September 2—Had to wire father for mon 


London Che view here show1 the rea { 
propeller and the Anzani motor tn sight. The 
plane has been acquired by the Paris Matin 
ter its exposition by that paper will be plac 
Paris museum for permanent and perpet 
tion The owners of the Matin purchased the 
ine from Blériot f $c 000 
Ree 
lo the leader of a band Comal yon 
spoken of in that locality a the worst in seve 
rent States,” there once came a vit 4 
hat the band play at a cousin funeral 
Is it a military funeral?” asked the lead 
Not at all was the reply vy cousin wa 
had er eer ; ever er te 
itter I litar Nevertheles t wa ‘ 
wish that ur band sl ld play at funeral 
! eader rprised | flatte 
he asked 
Yes,” responded the other he sa he wa 
‘ rvbod, nt) ial 3 be sort that he die 
> rar o Argonaut 
| a 
Ferdinand David. Mendelssohn's faithfu 
d art associate. wrote to Sterndale Bennett 
scrib ng Fe] x's le t] Wi I reac he : Mer 
sohn’s bedside, he was unconscious. He scr 





J 
hat 
« 
t 
‘ 
Ss ia 
11f 
‘ i 
4 


‘ 
+} 
| 
at 
' 
el 
‘1 
t r 
it 
ince 
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| 
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of the Tuileries, accompanied by a single attendant. 
unts a shabby vehicle, and proceeds to ferret out 
certain Signora G : that little man ‘s yourself; 
nd the misjudgine vocalist sacrifices her fidelity 






u in favor of Rode, the violin player.’ At these 
the Consul, turning his back upon me and 








emaining silent, rang the bell, and I withdrew. An 
le-de-camp was commissioned to perform the part 





black eunuch to the fair one, who indignantly 
to the regulations of the seraglio. 






















efused to submit 

he was first deprived of her establishment and pen 
ions; in hope of reducing her to terms by famine ; 
hut deeply in love with Rode, she remained inflex 
e, an ected the most brilliant offers of the 
ides Perthier. She was then compelled to quit 
he first retired into the country with her 
hut afterward both made their escape, and 

ent Russia to recruit their fortune.” 

| a 

ole is soloist to Napoleon when the elope- 
ent t lace, and promptly procured the same 
n \lexander’s court in St. Petersburg 
drifted to Vienna, where his amatory repu 
tion d event the stern minded Beethoven 
tine one of his violin romanzas for Rede 
iter poleon’s downfall, his erstwhile rival re- 
ned to Paris. but was received coldly by the pub 





o) and in a fit of sulks 
finally died. 
fate ol 


r at least. he imagined 





live at Bordeaux, where he 





History has not much to say of the ultimate 





signora (4s 
nem, 


lists venerally 


he rve hearted 









speak ot great pi 
\sa mat 


tonishing how many great pianists 





ly puffing a cigarette’ 


































































mre 


ferman landlady brought the American mu 


“It looks like rain,” she said. 


“but it smells 


youny compose t 


LEONARD LIEBLING, 


rs “Philose phy of Stvle,” there 
iptly to musical com 


Let modern com 


Regarding language 


Is for the conveyance of 


syinnhe 


ht, we may say that, as in a mechanical ap 


‘ | 
itu the more sim 


e and the better arranged its 


the effect produced. In 


int tly reater will be 


atever force is absorbed by the ma- 


the result. A reader or lis 


ioment but a limited amount of 


lo recognize and interpret 
boils presented to him requires part of this 
and combine 
th 


pure i tu Cl 


Cl arrang. 


the images 


that 


sug 


part; and only part 


used for realizing the thought 


time and attention it 


nee, the more 


rstand the less time and 


be given to the contained idea; and the 


l lea be conceived,’ 


ruard of homeward bound musi 


arriving trom kur Dar with steamer 


every 
returned tourists who came to 
thei 


respects all agreed that it 


nce more to be able to enjoy civilized 
th facilities, tipless tramw i\ rides, liberal restau 


rvice, first class laundries, common sense 


' 1 
MUS TALTO’ 


newsy newspap 3, 


shops, comfortable 


Cis, § bart Cc barber 
ndependence, corn, water- 
All these 
summer 


Mara 


museums, a climb to the 


lal vreen 


and the best pianos in the world 


d joys may not be as important as a 
Derby. 


1 ‘ 1 
' } 
i 


} t ] 
ICs ai, a 


a Grand Prix, a 


s of 


a shde to the bottom ota 


1 Alpine peak, of 


. they count just 


isters 
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LOLLIPOPS ON THE LYRE. 


The Century Magazine for August begins a mu- 
sical novelette by Albert Hickman, entitled the “A 
Flat Major Polonaise.” Tue Musica Courier 
often has pointed out the absurdities committed by 
the majority of fiction writers when they plunge 
heedlessly into musical subjects without possessing 
special knowledge of the tonal art. The “A Flat 
Major Polonaise” is another piece of balderdash, of 
the kind just mentioned, and the appended excerpt 
proves the point. The hero, a famous pianist, gives 
his reasons why he practises the resounding Chopin 
polonaise for seven hours every day: 
said, hanging the carpet sweeper 
on a standard for the household to find, “the 
A flat major polonaise is the greatest thing ever written 


“Because, my son,” he 


rose bush 


for the piano, just as the piano is the greatest instrument 


for which a man may write. When all the quarter odd 
million words in your wonderful English language are 
meaningless and useless to some poor, forlorn beggar, the 
A flat major can make him sit up and think he’s a man— 


With real 
A flat 
There is nothing 


which js th inc thing as being one. men, 


with bivod in ‘em, like you and me, the major can 


gods 


nake us sit up end think we're 


cise can do that. Then Weber's ‘Perpetual Motion’ makes 
you remember vcu're living, and that’s a good thing some- 
times; and when that melody so long lost comes parading 
up from the bass, you know perhaps how heartfree the 
men will feel when they sing in heaven. The ‘Tannhauser’ 
grand march—it wasn’t written for the piano, but no 
matter—it's very wonderful and stately and magnificent; 


and still you see it's so human, full of repose and big 
songs, like a whole people on the move. Then the ‘Don 
Juan’ fantaisie—it is wonderful; but there it ends. Wheth 
er you're playing it or listening to it, you finish up in 
amazement; but your religion isn’t helped a bit. When 
Liszt did it, he was a little girl trying to make a real 
live owl out of a peanut and a piece of brown paper 

trying to make a full orchestra and a brass band out of 


the 


all in one piece, and they're conventional instead 


a piano, and he succeeded pretty well Then sonatas 


are not 


of logic al 


“Some of those big concertos are fine things for big 
musicians, but there are only a few big musicians on 
earth, and they can play ‘em for one another. For the 


their minds keep dropping away from 
they shouldn't. But the A flat 
major polonaise is unbroken, and it’s for the piano alone, 
and the girl you 


the 


a concerto at places where 


rest of people, 


and it’s just long enough to carry you 


1 7 } 
love, if she is with you—up into high heaven, where you 


can look down together and see all your life, past and 


to come, and its connection with the rest of the beautiful 


world. It’s the triumph of individualism. There's no 
longer any question of your value to the universe. The 
universe can't get along without you The A flat major 
is the whole doctrine of human insistence and final tri 
umph It's all your ambitions and all your love in all 
your hfe come true at once; and nothing in words can 
do that And it’s for all mankind. Everybody can un 
derstand the A flat major—when it is played—and here's 
the cruelty of it; it is rdly ever played. In all the 
world there are, besides me, who can play it, only two 
people I ever heard. That is a very great, but a very nat 
ural, misfortune, for it is a great sword that only a great 
man can handle It is written maestoso—majestic—but 
who of the others play it so They play it allegro—any 
thing—and in the first two pages—yes, in the first ten 
bars—it rises up and overcomes them, and they are no 
more seen, It has to play itself through. Perhaps fifty 


times in my life have | seen the A flat major polonaise 


play itself through all alone, a few times fairly well, 
nd many times very badly; but at the end the people 
cheered, and never knew—except two or three—that the 
man on the chair by the piano had nothing to do with it, 
but was overcome even before they were overcome It 
needs a giant to lead it up, and, while he leads, to be so 
far above the work itself that he can dream all the time 
of the life of the whole world. When I play it, I have 
to use all the restraint there is in me—and this is the 
hardest thing any man can do—-so that when I come back 
» the main theme for the last time people’s very hearts 
within their breasts may turn to weep with emotion. As 
I finished it once, I looked down, and close to me sat 
an old man, a general who is known to ail the world, 
and who knows no music, smiling gravely, and with the 
scalding tears of sheer joy running down his cheeks 


My God, sir,” he said to me afterward, ‘while you were 


that I heard gun I ever heard and 


playing every saw 
every woman I ever loved.” That's why I work like that 
it the A flat major, for there are some things in it that 
don't satisfy me yet. Now there are two men alive who 
play it as well as I do. In two months there will be no 
one—not even Chopin, if he were vet alive.” 


Che best comment on the foregoing conversation 





consists of George Monroe’s line in “The Midnight 
Sons,” now playing at the Broadway Theater, “Oh, 
slush !” 


_ eo - 
THAT $10,000 OPERA PRIZE. 


The New York Sun calls La Scala, at Milan, 
“second rank” opera house. Is that an involved 
way of taking a sly slap at Gatti-Casazza, who used 
to be managing director at the Scala before he came 
to the Metropolitan? We hardly think the Sun 
would stoop to that kind of a petty dig, although it 
never has lost a chance to tilt at Gatti-Casazza ever 
since he was chosen as head of the Metropolitan, 
Such opposition is stupid and has accomplished 
nothing, for the Italian will serve out the full term 
of his contract. Opera directors are not appointed 
or discharged because of the praise or dispraise of 
daily newspapers. The tenure of office in the gov- 
erning chair at the Metropolitan depends solely upon 
the ability of the chief to satisfy his employers and 
the patrons of the opera house. The comment ci 
the daily newspapers is purely gratuitous and plays 
no role whatsoever in the actual conduct of the Met- 
ropolitan; in fact, most of the board of directors, 
singers and other personages of the opera house do 
not even read the balderdash printed in the musical 
columns of our diurnal New York newspapers, for 
they know it to be based largely on hearsay, guess- 
work and political purpose. 

It was in line with its general treatment of such 
subjects for the Sun to print the following in one of 
its recent issues: 

Various American composers are interested in the com 
petition for an opera by an American for which the Metro 


politan Opera Company offered a prize on December 15 


last. The competition will close in less than two months 
[here is a demand from musicians all over the country to 
know where their work is to be received and what the 


conditions of the competition are. Composers with operas 
in their systems or on their hands are anxious to know 
what they should do to get them before the judges or the 
committee and who is going to decide the matter. 

Otto Kahn is in Europe and so are the two directors of 
the Metropolitan, Gatti-Casazza and Dippel. Some of the 
complaints received by the Sun say that the composers have 
appealed to the Metropolitan Opera House for information 
They were told that none of the officers who are 


in vain 
there now knows anything about the competition. It is to 
close, however, on September 15, before either Gatti 


Casazza or Dippel is expected to return to New York. 

Che prize is tempting enough. The opera receiving the 
award is to be performed at the Metropolitan, and $10,000 
will go to the lucky composer. The performing rights of 
the work for this country, Canada, Cuba and Mexico go 
to the opera company for a period of five years without 
the payment of royalties, and the company has the option 
of extending the exclusive right of performance by pay 
ment of such royalties as the composer and the directors 
may Any other opera that might seem to the 
directors worth performing could be 


agree upon. 
acquired for seven 
years on a royalty basis. 

So far many persons who thought that they stood a good 
chance to win the $10,000 have been unable to find out 
where they are expected to deposit their score in just the 
right way to put them in line for the first prize. Interest 
in the competition has not been confined to the American 
Any American born 
person may compete, wherever he may be living 

It was said at the Metropolitan Opera House yesterday 


that none of the officials there could give any information 


composers resident in this country. 


on the subject. 


While the foregoing may or may not embarrass 
Gatti-Casazza (for he announced and offered the 
prize last fall), the publication of the neglect of the 
competition really serves a good purpose. A prize 
contest of that kind should not be allowed to fall 
into abeyance after having been heralded publicly. 
Many composers accepted the announcement in good 
faith and spent considerable time on the creation 
of works intended specifically to meet the require- 
ments of the Metropolitan competition. Some re- 
sponsible person connected with the opera house 
should give out a reliable explanation at once. TH 
Musicat Courier some months ago pointed out the 
necessity for doing so in order to avoid a contre- 


temps that might grow into the proportions of a 


scandal, 








ART AND APPETITE. 


\ quotation from the New York Times is worth 


reproducing here for our musical readers, especial 
y as it bears on Jerome K. Jerome’s “art and alim 
entativeness” citation, reprinted in “Variations 


last week: 
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In other words, opera, light or heavy, is a complex of 
r harmon so adjusted as to balance ad 
irably the strain timulatic n the se f sight 
nd he ring l does not equi very §s itive org 
sm to be fatigued by t itter and tter of an aft 
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ined keys of excitement the refreshments served 
l 1 sions perior i ful f tl I y 
eheve the tax on th ir by exer ng the nse of taste 
Ss we is u mMuUuscies f digestion ifie writer xperi 
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ense with the consequent result of overexercise nl 
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In commenting n the Goldsbury ‘discoveries 
. 
the Springfield Republican says, wisely and wittil) ti 
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It only remains now for a sociologist to investiget 
the relative demand for beer and for champagne 
after a Beethoven symphony and a comic opera 
But where Dr. Goldsbury fatls is in explaining the 
ymphony appetite by the fatigue imposed upon our 


scTises 


Waenet operagoers are go d eaters, too 





While we have neither time nor the inclination 
to send Musicat Courter reporters to the Lobster 
Belt for restaurant statistics, we feel quite sure that 
the eating places in and around Times Square could 


supply Dr. Goldsbury with some valuable figure 
ind general information Personally, we suspec 
that the larder secrets would reveal something like 
this: After Mozart and Havdn, a strong demand , 
for fish, chicken, plain vegetables, Apollinaris, light 

nes and plenty of bread and butter \fter Bee 
thoven and Bach. increased demand tor beefsteak. 


mutton, roast beef, lamb and dark beer—preferably 


imported \fter Sibelius, iit herring, anchovy 
‘ 1 ] 
preparations After Debussy. olives, artichok« 4 


1ushrooms, truffles, Welsh rarebits. After Gounod 
ices, bonbons, savouries, anisette, cake \fter 
Brahms, much Pilsener and tremendous argument. 


\fter “Salome, 


” pheasant, venison, canvasback 
duck, terrapin, champagne, green turtle soup, can 
ary bird tongues, absinthe, Gorgonzola cheese \ f- 
ter many American symphonic compositions, mush 


and milk. shredded wheat biscuit, fried eggs, soda 


water, sarsaparilla and chewing gum. After “Pag 
liacci,”” maccaroni, spaghetti, chianti. After “Par- 
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An English weekly explains that a musical genius 

is a person who sits down and dashes off a symphony 
without having to think about it, but the necessary | 


qualification for genius is a position in the business 
world which will support him while he dashes the 


symphony. ’ 
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Schumann-Heink Receipts Richest of Bonanzas. 
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Later in the season he will be heard 
While abroad Mr, Freund was a stu- 


violin instruction. 

in his own recital. 

dent of and an assistant to Sevcik. 
| an 

Mr. and Mrs. William Romer, of St. Louis, have re- 


turned to their home there after a six weeks’ trip spent 


in the West and Alaska. Mrs. Romer is one of the best 
known soprano soloists in St. Louis, and has appeared 
many times as soloist with the St. Louis Symphony Or 
chestra. She is also the soprano soloist at Temple Israel. 
I) ting her entire time to concert work, Mrs. Romer 
though she has had many applicants who wish to study 
vith her, has never found time to give both to teaching 
ind concert work. She has many plays for the coming 
eason 
nRre 

1 an interview, THe Musicar Courter representative 

ently had with Thomas MacBurney, on voice building 
ud the work of pupils, Mr. MacBurney, who was for three 
years the first assistant to F. King Clark, of Paris, said, 
in part: “King Clark is one of the leaders of the day in 

e building as a voice producer. He is a voice spe 

st. lie is sane and normal in his methods, teaching 


voice principles rather than a ‘method,’ and illustrating 
his ideas and conceptions of the art of singing with a 
fund of original word paintings and demonstrations, such 
as perhaps no other teacher possesses.” That this newest 
King Clark 


basis of thought and purpose 


disciple of is working on the same logical 
is in evidence even at this 
His 
tudio work, conducted on the same thorough analyses, is 


As 


MacBurney combines the 


irly date in Mr, MacBurney’s own classes own 


a musician and song 
and 


bringing results proportionate 
Mr 
artistic qualities to a finished degree, with all the compre- 
I The writer had the pleasure 


interpreter, musical 
hension of the cultured man 
of hearing Mr, MacBurney interpret some songs, with the 
As to the 
the absolute breath command he has, his 


greatest of taste and musical understanding. 
technic of his art, 
the use of his “yorce 


the 


freedom in voice, commonly called 
quality all 


the best kind of proof that his 


placement,” and and timbre, controlled 


d properly used, are 
ideas | 


heen in Chicago but two months, 


ave succeeded in his own case. Mr. MacBurney has 
a period that has been 
filed with much hard work with his constantly increas- 
inw classes 


Among those doing special work with him 


may be the following: Sara Maxon, who has 
the Cosmopolitan School of Music for 
Maxon 
and will do some special recital work in 
Elizabeth P. Oliver, of Washington, 


Ga., who is coaching in oratorio, and who brought a class 


mentioned 
been engaged by 


the coming season—Mrs possesses a voice of 


much beauty, 


Chicago this winter; 
of five 
Mi 


Ing In Operatic 


pupils with her to study with Mr. MacBurney; 
Harkleroad, of the Lyceum Quartet, who is coach 
work, in French and Italian arias, and who 
splendid range and quality; 
the West last year with the 
Artists’ Four Quartet, also a coloratura soprano, is doing 
Among 
the male pupils studying with Mr. MacBurney is W. G. 
Hay, a young Scotch basso, who is preparing for concert 
and oratorio work; A, M 
able range and quality, and K 


has a coloratura voice of 


Grayce Lampé, who toured 


operatic work preparing for an operatic career 


} 


Rode, a basso, with a remark- 
Berkebile, a tenor, long 


issociated with church work in Chicago. Among other pupils 


who have engaged with Mr. MacBurney for special work 
is May Johnson, a dramatic soprano, of Oxford, Miss 
Miss Johnson has a very promising voice and much is 
expected of her, The above mentioned pupils are but 


formed the nucleus of Mr. 


On the return from the coast, 


eight of twenty that have 
MacBurney’s autumn class. 


where Mr. MacBurney will spend two weeks in September, 


and from where he will bring back a number of fine 

voices, this enterprising teacher will resume his classes at 

his studio in the Fine Arts Building, beginning Septem 
ber 21 

2 Re 

Pupils of Martin Brihl and Theresa Stenger were heard 

recital July 29, at the Bruhl Conservatory of Music, 

Burlington, la Those who appeared on the program 


were: Nellie Murphy, who played the “Musette,” D major, 
by J. S. Bach; “Shepherd’s Tale,” by Nevin, and “Silber 
nixe,’ by Hens; Clara Reichert, who played the Dvorak 
Hlumoreske and a mazurka by Bohm; Phoebe Yeager, 
who played the bourrée in G minor, by J. S. Bach; the 
Pan,” by Godard, and the “Shadow Dance,” by Mac 
Dowe melia Kaufer, who played “Elegie,” by Mas 
senet, and “Obstination,” by Fontenailles; Septimus Bar 





bour was heard in the “Toreador” song (from “Car- 
men”), “Myself, When Young” (from a “Persian Gar- 
den”), and “Lord, Hear My Cry,” by Wollett. Hazel 
Heimbeck played a selection from “Nadeshda,” by Gor- 
Walter Rappold played the “Gnomenriegen,” 
Ber- 


ing-Thomas. 
by Ludwig Schytte, and the “Barchetta,” by Nevin. 
tram Simon, a guest of the conservatory, played the Tar 
minor sonata. A number of students’ recitals will 
be given the latter part of the summer by students of 
the voice and piano departments and by pupils of Misses 
Miller, Reichert, and Jaeger, who are studying the art 
of correct piano teaching with Martin Brahl. That the 
thorough work of the teachers is being highly appreciated 
by the people who discriminate is shown by the fact that 
twenty-two pupils have registered in the past week at 
the conservatory. Mr. Barbour, a pupil of Martin Bruhl, 
piano, and of Theresa Stenger, voice, will shortly join an 
Eastern opera company, and his large class at Fort Mad 
ison will resume their studies with the Brihl Conservatory, 
which has opened a‘branch there to accommodate its in 


tint G 


creasing clientele. EK. 





A Musical Trio. 
This is a snapshot of a famous manager, singer and 


violinist, taken at the Paris home of the singer—George 

















The violinist (right hand, sitting down), is 
Francis Macmillen, and the manager (standing), is Fitz- 


hugh W. 


Hamlin 


Haensel. 





Success of a De Rigaud Teacher in the Northwest. 


Fanny Ferguson von Turner, a singer and teacher at 
Bellingham, Wash., trained by Clara de Rigaud, of New 
with her That 
Madame von Turner has completely mastered the method 


York, is reaping fine success classes. 


taught by Madame de Rigaud is evidenced by the prog 


ress made by her pupils. In a letter to Madame de 


Rigaud written some weeks ago, Madame von Turner 
writes: 

Thanks to ur good, clear and scientific method, I am enabled 
to diagnose the voices of my young singers. One girl of twenty- 
two who came to me as “an alto,” with a voice of small compass 


at that, now sings high notes with ease and the unsteadiness 
A tenor 


pleasant throaty quality sings today 


and shaky 


has been entirely cured with a tremolo and a most un 


with purity and ease and the 


tremolo is disappearing. He is delighted with his progress 


Maria Labia to Create Role of Electra in New York. 


In a personal communication received from Maria 
Labia, that prima donna states that she will create the 
role of Electra at the Manhattan Opera House. More 


than that, Richard Strauss has expressed his delight and 
satisfaction because Madame Labia is to sing the role in 
New York 


is to create the leading woman's part in “Resurrection,” 


Madame Labia is now in Berlin, where sh« 


an opera by Alfano, a young Italian composer, 
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Problems of a Thorough Musical Education. 


[FROM THE PACIFIC COAST MUSICAL REVIEW.) 
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ccup 1 { the { ist, ¥ { 
nist, ea nd fir y { work 
gy | wledg i node! 
wmuage to t pow I nceentrat 
t ultimate t i la tea te t in artist 
grow where o1 mor ¥ y equipped student 
tood before i to ref i calling names of ing 
epithet Chis ha quired elliget y near the grade 
~— human bor { ese 1 g i ndowment 
such as a prodigt memory " pm in uppreher 
sion of hidden things; but is rather an actual achievement 
f the individual brain 
To this Tue Musi Ce OW Us 
fortunately, the wi ‘ f ! t thought, in th 
foregoing defer f d I ician, for, ‘each and 
ill,” he has not working k wledge of at least one 
classic and several moder: nguages, he has t devel ped 
his power of concentration Itimat ind he is not 
ble to make an artist grow out eagerly equipped 
student. However, we must differ politely from the as 
rtion that the musici of today call name f 
e epithets I 1 ve arge rae for it 
ippears to include t W ‘ fe i without any 
xception ] , ec, per | 
y vn ] | by A al eda 
f pon t v t i ful tatist 4 W a 
be al to addu ’ g mber wl ur fr 
wing versatile ling t peak the Ww 
v ue rect w“ ‘ I tratior nd 
waste over diffuse trif g they possess, and 
istly w t tale puy | ignorant of 
he fact that he al 
The nature of t I ing me irily restricts 
phere of practical ex e1 d limits his mtimate 
ntact with the var 1 f everyday 
| na The i | wit! ther 
isicians, and witl ymen wh mitsical lis reading 
confined aln t entirely yn neern urt and 
xponents, and ' “ thing te 
| iry polit r i wn country or in 
eign | i i 1 ! that 
the nus in t i mt hea t 
t p | N ¢ prot t 
pouse wit road w 
dg« { aff lat { i ludes \ 
i from being | ist out the f t f the mu 
4 . ‘ at the pre et tir 
he etter « ‘ ‘ is predec or h 
iddle ils y t ible 
m pam ) \l . spose 
nt by no me s has : ind all’ of the tonal 
1 nN p { ] ux 
Now ther f i ght in the « trons of ft 
riter acerne ’ ’ Each one 
makes rtain {1 ent t t to inate 
irom person 1 experien The professor f the university 
who considers music ne the most ut ntelligent of 
he professional clas ' doubt met specimens that 
nspired him to publis! h a statement. M Westgate 
who contends that all musictar possess intelligence of a 





in ordinary degree, no doubt has met. intelligent 


to take up the cudgel in their 





more 
musicians, who inspired het 


half. Tue Musica. Courier, which seems to lean to 
ward the professor's view, no doubt has sufhcient cause 
r its assertions I very one ol the three contestants states 


a number of incontrovertible facts based upon personal ex 


perience. But the entire axis around which this contro 
versy revolves is the question whether musicians are, « 
ire not, intelligent, and upon the definition of the word in 
ellgence depends the solution of the problem as to which 
t the three contestants has stated a truth which does not 
tand denial. We most emphatically and most decisively 


ontend that the musician who is entitled to be called such 
in the purest sense of the must beyond the slightest 


word, 


itom of a doubt be blessed with more than an ordinary 
mount of intelligence Lhe word intelligence, translated 


more terms, means “understanding 


Musicat Co 


comprehensive 
And 


l¢ university professor whether it requires intelligence 


kill pernut us to [te RIER and 


ask 


} 


t to 


master to a degree all those problems necessary 


Satistactory 





r the thorough eq of a genuine musician, Do 
it or does it not require intelligence to master the problem 
t harmony, theory and composition Does it or does it 
not require intelligence to master the problems of voca 

* culture Does it or does it not require intelligence to 
master the problems of musical literature in all its branches 


the 
And 


ind present the same in a with 


ot 


manner contorming 


prescribed principles intellectual interpretation ? 


when we contend that under these conditions a musician 
nust of necessity be endowed with superior intelligence 
we use the term of musician as meaning, according t 
Webster's Dictionary one who 1s skilled im tl clen 
f musk \ny one who not skilled and who does n 
itelligent ipply his knowledge of the art of musi 
ot a musician m the true sense of the wor ind hence 
cannot be classed among the most “unintelligent of 
professional class« Chis question of intelligence is after 
all the only point made by the professor, and this point 
y the way, demonstrates that the professor in question i 
lacking in that very “intelligence which he so sweepingly 
lemes to the musician, and he furthermore reveals a lack 
f antelligence when he enhances his remarks by adding 


that 





the musician unintelligent, but that 











among “the most unintelligent of the professional clas 

It is evident tl the professor has not met intelligent 1 
sicians during the course of his social relations, and we 
lo not wonder at such lack of acquaintances, for it fe 
to assert that musicians who are really skilled in the art 
would scorn to associate with a “‘profe r’ who does not 
know the meaning of the word “intelligence.” 

What the professor perhaps meant to say, but what he 
evidently did not say, was that the musician lacks a ce 1 
mount of broad educational knowledge outside of par 
ticular sphere of act y But 1 the musician is | 
») means the only rey entative f prof na t 
unwilling to burden himself with more wiedge that 

mind can ca Among m ‘ians, as well a ng 
torn pi lar nd teacher the majority pret t 
estrict their } wledge to the thorough understanding 
the principle f their profession. Tae Musicat Courter 
goes tar nt field of this controversy, whe it make 
ments i competency among cian And still it 
innot b> jcnied t { t nite nee 4 ) 1! 
pet pny ul t ttorney in incompetent and unin 
telligent 1 ician is not an in in the true sense of 
the word The Ge n ha very fine distinction betweer 
t two, namely, “Der Musiker” (the intelligent musician 





nd “Der Musikant (the iperficial musician) le 
M t Courter correctly asserts that at the present day 
t musician knows more than he did in former yea 
but he » possesses a broader knowledge of education 
tte Many ents wl g ibroad to study acquire 
know ‘ i tw i langu pr ded they 
remair g gh to master the languag« We know 
of quite number f student California who study 
nguages with private teachers in order to understand the 


neuc 


We know { 


are graduates fr 


songs written in forcign t 
her 


large number of mu tudents wl 


ty 1 we know a still larger number of 


nusic students who graduated from the high hools of 
t r respective tow In Europe it is impossible for a 
Use lent to escape an education by reason of the law 
t t ike it compu! ry to attend school Inasmuch a 
future n cian re recruited from the rank f these 
people w attend r educational institutions and who 
graduat n the same ratio as other students, it ts rather 
musing f i paper like Tue Courrer and a man like the 
professor t mtend that the musician is among the most 


ind uneducated professional classes 


like a broader knowledge of 
the art 


professional and amateur musicians, but we certainly can 


to see 


We 


educational 


hould f 


matters 
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apart from cultivated among 


not ad 
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in London, under the swipio , 
, h th management of San Carlo for the coming season that 
and with the co pe ~ 
Charpentier’s musical romance, “Louise,” will be  pro- 
gue and coun 
unqualified 
listinet post 





mposer, his “La 
nisiderabl u 


ind the San 


| an A 
ADELE MARCHESI-CONIGLIO 
\lvir Leveron, tor 
oles for further study duced as a novelty It may be hoped that this opera 
on at La Seala will be received with greater favor by the Neapolitan 
public than Thais,” the French novelty of last season 
nae ne 
Francesco Cilea has finished his new opera, “Matri 
prima donna, Adel monio selvyaggio” (“Primitive Matrimony”), with libretto 
no of the Cairo Opera, by Giuseppe di Bagnasco, The work is said to be very 
performances Ol ‘La dramatic in style, being woven about a Sicilian tragedy, 
l pring season at the gryesome to the highest degre CLaupe Reppisa 
interpretation of the time ee Se 
1 tl iwhout Italy, and 
Music and Mastication. 
at Wit ird Seldom 
; {From the Rochester, N, Y., Post-Express.] 
ting ch an abundances : 
‘oe There is no question that those who provide for the pub 
] i oprano nce R ‘ 
i dining of ot opi y . st aS ¢ at 
: | thet Marchesi-Coaletio’s lining of our people regard this custom a t popular 
fect Rar demand, and their judgment should be sound, for it ts 
ective i ( orig 
measured in dollars and cents 
yee No one can question the fact that the science of cookery 
| grown with the progress of the suns, of that this 
I { fered to him by growth is a beneficent one, since it affects all classes alike 
of the Royal Con And furthermore, as the zone of the edible steak has ex 
' ] al ’ r 1 } 
nposer’s letter to Ministe tended itself through our highways, it has incorporated 
that ci stance an within its sphere much edible music 
" t} | torship 1 " 1 - 
© Mires shay Our hote have their orchestras, and many of our res- 
neRR taurants make a feature of music at meal 
But there have been protest from the first as to the 
} ‘ ner ‘ 1, ‘ ‘ “ 
. cw operetta DY wic of the proceedings, and now New York is to some 
ition im French, extent taking heed of them 
vctonel The Italian Not long ago the New York Post printed a letter from a 
ll ltaneously re " } 


lisgruntled soul who bitterly complained that one must 
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MUSIC IN NAPLES. cive its premiére in the autumn at La Scala, Milan; 
a ciakea [heater des Westens, Berlin, and at the Apollo, Paris. 
nur 
y f the Neapolitan com ; , 
; I am advised by one familiar with the plans of the 








belong to a club in the metropolis if he wished to dine in 
quiet with a friend or two, who really enjoy discussing a 
meal. 

Now the latest and most expensive of New York's res- 
taurants, both in equipment and menu prices, announces 
that there will be music in the Palm Garden only. Frank 
Moore Colby was an early objector to the practice of eat- 
ing to a musical accompaniment. He took his stand for 
dining as an art, and insisted on the classification of people 
into diners and eaters. 

Mr. Colby stated his position thus: “The eater can di- 
vide his attention with almost anything at dinner. He can 
read, write, watch a dog fight through a window, or foot 
up his expense account for the week. If he had a nosebag 
iike a truckman’s horse, he would not at meal times lay 
down his golf clubs or his pen 

“On the other hand, the far smaller class of diners have 
learned by experience or tradition that it is an independent 
art, and, though they may not practice it proficiently, they 
recognize its existence and respect its rules. The least 
epicurean among them is hurt by certain incongruities. He 
does not want his favorite poem with his roast.” 

Of course, the question naturally suggests itself, If not 
a poem, why music? 

The essayist is forced to admit that apparently the ma- 
jority are not embarrassed by this combination of joys. 
Moreover, it has the sanction of the most musical of all 
peoples, who absorb leit motifs and large sausages without 
any failure of zest for either 

But after all the Germans excel in other arts more con 


esPicuously than in the art of dining 


The logic of the matter would really seem to be with 
the negative. Dinner time is no time for high spiritual ap 
peal. Nobody but a Joseph Sedley would want much sen- 
timent at meals. The more beautiful the music, the worse 
for the business of the hour. 

If the music and the dinner are both good, the artistic 
man will surely neglect one or the other. He will close 
his ears or he will spill things and forget to Fletcherize 

The greater sympathy, however, is due the Post corre- 
spondent who wishes to discuss his dinner with a friend 
Surely we are losing a great deal if there is to be no more 
talking at meals. People do it better at this time than at 
any other and it is a time of great complacence for the 
listener, 

The chief trouble with the music provided in many in- 
stances is its obtrusiveness. We have been spared the drum 
as yet, but it may yet come along with sackbut and sten- 
torphone. Furthermore, composers have not given atten 
tion to composing meal music. A Chopin nocturne with 
the soup is certainly incongruous. 

Admitting that there is a stage in the procedure of 
dinner where music is welcome, why not provide a music 
room to which guests might repair when their appetites 
led them to seek it? 

However, it is no intention of ours to propose innova 
tions or sound a note of protest against anything that glad 
dens the sad pleasures of the public 

Eating to music is not logical; but then neither is foot 
hall, according to President Eliot 





Under Durant, Brahms’ “Requiem” was sung recently 
in Brussels. 
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has just arrived from Antwerp, Germany, on the Man- 
itou, of the Red Star Line. It will be remembered that 
the younger Mr. Faelten won the Rotch traveling scholar- 
hip for achitecture, which fortunately gave himself and 
wife a delightful sojourn through France, Italy, Spain, 
Germany and England, where they have been for the past 









Carl Faelten and his family were entertained 

Roxbury at the home of Mr. Self. They returned to 
eir summer home in New Hampshire Thursday ac 
panied by Otto Faelten and his wife. Director Fael 







was looking very much bronzed from his outing and 





| himself as being rested and ready to resum 






duties in the school September 23. Alice Fortin, a 





ng graduate the past June, and now studying with 





Vir. Faelten during the summer, is preparing a fine pro 
m to open the series of recitals for which this institu 






has become noted year after year. Miss Fortin does 









































ellent work as a student and has naturally invited the 
' ‘ ; iterest of many who are watching the career which she 
4 cems inevitably to be shaping for herself. The office 
Symphony f the school has been open the entire season, and things 
Bi kept very busy by the enterprising manager, Frank Spurr 
le ere | Mr. Spurr left last Thursday for a well merited vacation 
three con f two weeks. His assistant, Miss Bently, is on a trip 
( t | di where so in Canada 
this time | an An A 
Fre . , 
\lice Nielsen, prima donna soprano, and engaged for 
Boston Opera House, will arrive here early in Sep- 
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1 g re audiences, ALICE NIELSEN 
al advantages to the Prima-donnea at Reston Opera House 
A number of tree violin scholarships available for 1909, ’ r from Switzerland, where she is just now spending 





New York, but will remove to Boston this fall and live 
somewhere in the Fenway district. Miss Nielsen will make 
her first appearance at the new Opera House in “La Boheme” 
as Mimi, a role in which she has been unusually suc- 
cessful. 
neRe 

Marcella Craft, an avowed favorite all through the East, 
and at present one of the chief sopranos at the Royal 
Opera in Munich, Germany, is announced by her New 
England manager, Frederick N. Waterman (baritone, of 
177 Huntington avenue, Boston) for two concerts—as a 
present farewell to America, given on the eve of her de 
parture for Europe—the dates and places being: Haw 
thorne Inn, East Gloucester, Mass., August 26, and in Bos 
ton at Potter Hall, August 31, with John Crogan Man 
ning, pianist, assisting at Gloucester, and probably in Bos 
ton, also, if Mr. Manning can arrange so as not to con 
flict with some other dates he is considering for late 
August. This brilliant couple—Craft and Manning—with 
Waterman directing them, with a long list of likewise 
brilliant women on the social register of the North Shore as 
patronesses, will give a memorable affair, and Manager 
Waterman is constantly receiving inquiries as to the event, 
as Miss Craft's reputation, achieved by years of labor in 
this country as well as Europe, has preceded her. Her 
role of Madame Butterfly is one which has been much 
admired. Her voice is of exquisite purity and her per- 
sonality is of the charming sort which wins. Mr. Water 
man, who is himself a thorough musician and a fine 
singer, knowing almost every opera sung to-day, pro 
nounces Miss Craft one of the greatest artists before the 
public, and considers Mr. Manning as a well mated as 
sisting artist for the occasion. Miss Craft’s program con 
tains some of her most attractive numbers-—an aria from 
“La Traviata”; cavatina, from “Der Frieschiitz”; the 
Bach-Gounod “Ave Maria”; “Elsa’s Dream” (“Lohen 
grin”); songs by Boston composers, including Mrs. H. H 
A. Beach (the latter and her husband are admirers of 
the little prima donna), and the “Jewel” song from 
“Faust.” Mr. Manning will be heard in Chopin selec 
tions, in which he is considered a master. As a late Au 
gust function this will supersede all others in importance 
Application may be made to Mr, Waterman, New Cen 
tury Building, 177 Huntington avenue, for all particulars 
as to the subscription rates. 
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A post card arrived at this office from Albert Prescott, 
the voice teacher, now sojourning in Italy, mailed at S 
Gimignano, showing a view of the Port St. Matteo, and 
in the written message declares that the party (including 
Mr. Prescott, a couple of harmonious professors and their 
wives, Alice Brown, the novelist, who resides during the 
winter months in Boston's “atmospheric” West End, just 
over across the Common, and another friend of Mr. Pres 
cott’s)—in school-boy parlance—is having the “time of 
their lives.” 

nem, 

Mrs. Hall McAllister’s North Shore musicales have be 
come one of the annual features of the Shore life, and 
the one given last week was notable for its “smartness” 
as well as for the musical attraction, and brought out so 
ciety’s usual contingent. Mary Desmond, who has been 
engaged by the management of the Manhattan Opera 
House of New York for the coming season, and known 
as the English contralto, and Anita Davis-Chase, a pupil 
of Madame Salisbury of Boston, were the artists chosen 
_by Mrs. McAllister for this occasion, and according to re 
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success, Mrs 
unusual charm, and Miss Des 
and presence and with 
The 


summer 


ports the singing went off with splendid 
Chase being a soprano of 
mond, most attractive as to face 
a voice of noble beauty; the guests were delighted. 


affair took place at Mrs. Walter Denegre’s 














home known as Villa Crest, West Manchester, and some 
of those present wer: Mrs. Moore (the sister of Mrs 
Taft), Helen Taft, Mrs. Francis Lee Higginson, Mrs 
George Lee, Mrs. John Hays Hammond, Mrs. George 
Cabot, Mrs. Jere Abbott, Mrs. James McMillan, Mrs 
Forbes Conant, Mrs. Le ngyear, Mrs. Eben Jordan, and 
Mrs. Frederick Ayer The third and final musicale given 
by Mrs McAllister this season will take place att the 
beautiful home of Mrs. Ayer at Pride’s Crossing when 
Cecil Fanning, the popular baritone, and Madame Sama 
roff, pianist, will be attraction 
rere 
Marie Nichols, violinist, and ¢ a Sexton, soprano, ar 
the artists who will give the program at Mrs. Samuel 
Mixter ummer home next w t nd considerab’e mter 
est seems centered in the « t, as both Miss Nichols and 
Madam Sextor 1 Boston favorites Che affair is in 
t rest of Dr, ( fel Llospital in Labrador 
ere 
Clara Pook ver) y Allerton this summer teach 
ing and singing SI has given several recitals at the 
Arion clubs, each one most successful, as all like to hear 
this artist sing Her career has been one of extreme in 
t st d tac s < ompelled to re 
f f | re ns e offer ft sing im Italy 
past spring, s W what her reputation is in the old 
THE FAMOUS 
Will Make a Tour of America 
January to April, 1910 
Under the Sole Management of 
M. H. HANSON 
Carnegie Halil New York 
Busoni—le pianiste sans pareil et sans egal— 
Le Courrier Musicale, Paris, Feb. 25, 1909 
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Madame Poole has a splendid voice of rich 


and 
very happy with her work this summer, 


country. 


timbre, understands its perfect use. She has been 


and between times 


is automobiling here and there among the pretty haunts 
f Point Allerto 
nauer 
Marie L. Everett, teacher of voice, summering tu 
Wisconsin, is especially fond of golf, and the a npany 
ing snapshot shows her on the links of the ¢ ry Clul 
near Madison, on the picturesque i cs fl Me i 








1ARIE I EVERETI 
\d z t 
M Everett will soon a parry t ( 
tock, of Washburn Obs« tory i 
in extended trip on the Great Lak i 
spite with friends at Isle Royal 
nae 
The Fadette it Keit poy r pl ‘ ( 
line Nichols as conductor, is probably the most 
women’s organization in this port: f col 
the sight of sixty players—all women—preside 
a woman is attractive to the many summer tourists w 
ome to Boston, hence Keith's is the most sought tor 
place just now 
Despite the warm weather, immense crowds of listener 
throng the green sward of Boston's tamous Common whe 
the Municipal Band concerts are being given. This fact 
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TE VAN BROEKHOVEN 


SCHOOL OF VOCAL CULTURE 
Based on his new principles of voice training. Just published 


THE TRUK METHOD OF TONE PRODUCTION 
With six books of exercises. 
Send for illustrated circular and press notices. 


J]. VAN BROEKHOVEN, a: East t7th St.. New York City 
MAUDE 


west BRANSFORD 


MEZZO SOPRANO 
CONCERTS AND RECITALS 








For Bookings, address 


RICHARD F. BACH, 257 West 104th Street 
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WOLLE, 


ORGANIST 
Address THE WOLFSOEN MUSICAL BUREAU, 1 West 24th St 


Manhattan Grand Opera School 


AND 


VOCAL STUDIO 
Under the Direction oi] GUSTAV HINRICHS 


(Conductor of American, 


Hew York 


National and Metropolitan Opera) 

MR. HINRICHS will be assisted by a corps of the best assist 
ants and the best Opera Stage Manager in America. Practical 
stagework daily; TRIAL PERFORMANCES WEEKLY 

2228 BROADWAY, near 79th Street 
Date of Opening October tet, 1908 

Mr. Himriche will) be ot the Studice dally from to & «4 Send 

for eireular. 
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Before Leipsic 


had 


leaving the 
1876, he 


mand of a large repertory 


Conservatory as an eighteen-year-old, in 


played there the Paganini (May, 1874), the Beethoven 
May, 1875) and Bruch (May, 1876, about ten years after 
t first appearance of that work). Upon discussion of a 
prospective tour in America three years ago, the artist 
med eighteen concertos and a mass of other material 
which he was ready to play on a moment's notice. The 


list had not included either of the five concertos by Vieux 
and taught contin 
The late 


a genial nature that brought his pupils 


temps, all of which he doubtless knew 
Ilv, but 


protessor was ot 


did not then care to play in public. 
closest devotion to him, and it was a touching birth- 
lay celebration they gave him in his own home last March 
sesides his wife and two little children, who are well pro 
vided for, he leaves his aged mother and a brother, who 


been for thirty years conductor of an orchestra at an 


Kast Indian court. An uncle of the late professor had 
ived to the age of 105 years. 
| a 
\ glance through programs played by students in thé 
Leip Conservatory for the months of May, June and 
luly shows piano and violin sonatas by Beethoven (three), 
(;oedicke, Gade and Obuchowicz (student); a piano and 


ler-Grigorianz (student); an or 
Bach D 


organ prelude and fugue 


lin suite by Fraulein 


ran toceata and fugue by Thalemann (student) ; 


linor organ toccata and fugue; 


Piutti; piano prelude and fugue by Mendelssohn; an 
suite by Henriques; clarinet concertos by Mozart and 
Popp; Waldhorn concerto by 


Ric hard 


Weber; flute concerto by W 


ranz Strauss (father of 


Strauss); piano con 
certos by Mozart (two), Moscheles and Beethoven; violin 
concertos by Haydn (C major) and David (the latter 
played by Miss Stockwell, of Bridgeport, Conn.); cello 

rtos by Saint-Saéns, Haydn and Popper; the Saint 
Saéns-Beethoven variations for two pianos; the Haydn 
()xford” symphony in G major, and songs by Grieg, 
Sitt, Sacks and Humperdinck. The program of June 29 
was entirely of Haydn, observing the centenary of the 


‘I he 


f Kiew, the piano variations by thirteen year 


omposer’s death, cello concerto was played by 


Saleccky, ¢ 


ld | 


nny Weiland, of Odessa 
RRR, 
lhe Conservatory went into summer holidays the last 
weck in July Instruction will be resumed October 1 
At the re sumption of instruction, after the Easter vaca 
the Conservatory will take two additional instructors 
into the p faculty They are Hans Grisch, pupil of 
| hmiuller, and Amadeus Nestler, a well known pianist 
of the city 
en 
Preceding the jubilee celebration week at the Leipsic 
University, the organization known as the Leipziger Freie 


Studentenschaft was tendered a song recital in the Kunst 


lerhaus by the Leipsic soprano, Gertrud Geyersbach, now 
of the Darmstadt City Opera. There were fifteen songs 
by Schumann, Tschaikowsky, Wolf, Strauss and Brahms 

| a manuscript by G. Enders. Paul Aron, of Dresden, 
was accompanist The young woman used an agreeable 
voice In very creditable manner, and whatever limitation 
she had was more upon the side of temperament. A _ fait 
unchae enjoyed the recital 

nner 

lhe Leipsic section of the Tonwort Bund gave a choral 

cert in) July rhe object of this organization is to 
yromote the Eitz tone word system, summer normal ses 
ms for which are held in Leipsic under Gustav Borchers, 





W conduc concert here were choral songs by 
\lendels n nd Haydn, a mixed Ouartet sang the 
Brahms gypsy sons Stetnid Karg-Elert played origina! 


compositions on the art hagnonium, Else Kessler sang 


the Thomas “Mignon” lied, Mr. Borchers sang tenor solo 
elections, and his daughter, Hedwig Borchers, gave toe 
Rosina aria from “The Barber of Seville.’ Theodor Rail 
l was accompanist The prime number of the evening 
W Miss Borchers’ singing of the Rossini aria Her 
voi is a good organ, under most commendable usage, 
nd it will be still better when she has grown older and 


intensified the higher tones. She is very young, but mu- 
ik ind she already sings in a fine and sincere style. 
Rr, 


\gnes Kanter, who issued her diploma of normal music 


training to a class of teachers in April, held a like ex 
exercise in July, and granted the diploma to other 
young teachers, who had completed the year’s work. In 
the absence of the regular correspondent, Waldemar Alves 


prepared the following report: “Mrs. Kanter again proved 
a * 
hy the 


1} 


results obtained that she is a teacher of extraor- 


nary ability. She has most carefully and conscientiously 
method of instruction and 
for the 
( Alberta, 


Monly 


ught out a normal musical 


then applied it with every possible allowance 


Hazel 


(Ontario), 


needs of the 

Miss Wesson 
Dak.), received diplomas (teachers’ certificates), and 
the Burtis MacHatton, who con- 
Marie Heisler, of Newark, N. J., was 


individual pupil Anderson 
Canada), 
(N 


were addr essed by 


and Emma 
Rev 


gratulated them 


most successful in contributing to the entertainment of 
the guests. She sang songs by Franz, Brahms, Wolf, 








UND 


GRETEL.” 


Hilf in 


“HANSEL 
Children of the late costume 
Strauss and Goldmark. Miss Anderson read a paper giv 
ing voice to appreciation and gratitude felt by the grad 
them in 


uates for the great help Mrs, Kanter had given 
the struggle to acquire a thorough knowledge of the 
science of modern teaching.” Fucene E. Simpson 





NEWS OF ELSA RUEGGER’S MARRIAGE BY WAY 
OF DETROIT. 


Derroir, August 12, 1909 

An announcement of interest to musicians, not only local 
ly, but throughout the entire country, is that of the coming 
marriage of Elsa Ruegger, the famous cellist, to Edmond 
Lichtenstein, of this city. Miss Ruegger came to Detroit 
last cellist of the Detroit String Quartet, of 


which Mr. Lichtenstein is the director. Of Miss Ruegger’s 


season a5 


attainments in the musical world no comment is necessary, 
as she has won recognition in nearly all of the musical cen 
ters of Europe and Ameriea as a great artist. Mr. Lich 
tenstein is a native of Detroit, and received his early musi 
Thom 
Mr 
Lichtenstein met Miss Ruegger, and a portion of the honey 
moon will be spent in that city. After the 
will take a trip up the Rhine, after which they will visit 
Septem 


cal education in this country, later studying with 
son and others. It was while studying in Berlin that 
wedding they 
in Vianden, Luxemburg and Wenduyne, Belgium. 
ber 10 to 18 they will spend in Brussels, where they are 
to make a special study of chamber music in private col 
lections, parts of which will be used in their programs dur 
ing the coming season. They will sail for New York about 
September 20, 
ure : 

Samuel Richards Gaines, of Boston, but formerly promi 
nent in Detroit musical circles, has been spending the sum 
mer in Detroit with Mrs. Gaines and their infant daughter 
During his stay here Mr, Gaines has devoted his time al 
most exclusively to composition, although finding time to 
coach a limited number of his former pupils, and during the 
present month is acting as organist at the Broad Street 
Presbyterian Church of Columbus, Ohio 

Ree 

At a recent meeting of the Detroit String Quartet, Sid 

ney N, 


Lagatree was selected as business representative for 


the coming season 
RRR 
Detroit enjoys an enviable reputation throughout the 
country as a convention city and a summer resort, but in 
one respect it is sadly lacking during the warm summer 


Most 
at least band concerts by competent organiza 


months, and that is in the dearth of good music 
cities have 
tions. By reason of what they wish to term “economy” 
our city fathers allow such a small amount for the park 
band concerts that it is impossible to get together enough 
As a result the per 
sonnel is constantly changing and the result can well be 
imagined, The Twenty-sixth Infantry Band, which was 
recently assigned to Fort Wayne, is reputed to be one of 
the best bands in the army, but unionism prevents their be- 
ing heard except upon very few occasions. The manage- 
ment of the Michigan State Fair, which opens September 2, 


men to give reasonably good results. 


has shown some enterprise in this respect, and has engaged 
Kopp’s Band of Cincinnati to give the musical programs at 
the Fair. 
RRR 

Announcements of artists to appear in Detroit during the 
coming season have been limited to date, but at present 
writing the following are assured: The usual series by the 
Detroit String Quartet; the Philharmonic Quartet; the De- 
troit Orchestral Association (including two concerts by the 
Theodore Thomas Orchestra, and one each by the Pitts- 
burgh, New York and Boston orchestras); a joint recital 
by Geraldine Farrar and Olga Samaroff; a recital by 
Madame Schumann-Heink, and two concerts by Sousa’s 
band. James E. Devoe. 





Berta Morena is singing at the Munich Festival. 
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NORFOLK, CONN., HAS A MUSICAL FEAST. 








A musical New Yorker, just back in town after a tour 


of New 


periences was enjoyed in the 


England, declares one of his most interesting ex 
old town 
Eastern Cot 


situated beautifully far hills of 


All that 


up in the 


necticut Nature can do for a place has beer 


done for Norfolk rhe altitude is‘nearly twelve hundred 
above the s and the healthfulness of the town 
tched its rare and varied beauties Ihe visitor stat 
that the 1 ic festival t summer, or more accurately 
speaking, the annual missionary concert, arranged by Mary 
Eldridge, w Lore essful than eve lespite the fact 
that it was my ‘ $ 1 Ir} ple 
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PUBLICATIONS 


G. SCHIRMER 


35 Union Square, New York 


Just issued 


A PAGAN POEM 


(AFTER VIRGIL) 


Composed for Orchestra with 
Piano English Horn and Three 
Trumpets Obbligato 


By 


Ci. M. LOEFFLER 


Op. 14 


Orchestra Score 
Orchestra Parts 


Net $10.00 
Net 15.00 
Net 3.00 


Editions for two Pianos (in score) 





of Norfolk, Conn., 





womanhood have ac mplished ich for the advancement 
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Oratorio, Concert and 
Song Recitals 
Sele Management 
THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street. 
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VOCAL INSTRUCTION 


Late Instructor of the Conried Metropolitan School of Opera 


STUDIO: 210 West 107th Street 


DELLA THA 





Phone, 3117 River. 
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New York Representative of FANNIE BLOOMFIELD ZEISLER 


ADVANCED PUPILS ACCEPTED 


Personal Address: 113 West 76th Street, City 
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CUNNINGHA 


BARITONE 


MANAGEMENT 
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NIESSEN-STONE 


CONTRALTO 


ADORESS: 


Metropolilian Opera House 
NEW YORK 
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New York Tribune: 


an ay | pianist, who 
sonata that he 
set. 


Leschetizky Method 





r. Georg Kriger 


Address: 92 and 93 CARNEGIB HALL, NEW YORK 


Georg eg +E -- af 
disclosed a well equipped virtuoso, technically a 
intellectually, a pianist of sound knowledge, of 
correct feeling and ripe experience. 
New Yorker Staats-Zeitun Georg Kriger is 
doved in Beethoven's 
does not belong to the ordinary 
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among whom are: Dr. Ludwig Willner, 
Busoni, pianist; Tilly Koenen, contralto, and Sara Ander- 
son, soprano, 
; eeme 
Ernest R. Kroeger is spending his vacation in Colorado, 
where he is devoting a good part of his time to several 
new compositions. Quite a colony of St. Louis musicians 
ire located in this part of the country. 
nRne 
Among musical events this fall will be a concert by 
Sembrich and Frances Rogers, and the appearance of 
Isadora Duncan, assisted by the New York Symphony Or 
chestra During the season Josef Lhévinne and other 


artists will under, the auspices of the Union Mu- 


appear 


| Club. César Thomson and Madame Schumann-Heink 


Sica 


Amphion Club 
PRANG STAMM. 


ive been engaged as soloists by the 


ERNEST 


Elsie Playfair Filling banensineei in Europe. 


Elsie Playfair, the English violinist, comes to America 
in October for a concert tour under the management of 
R. E. Ichnston. Before leaving Europe she plays four 
oncerts in Ostend, also appears in Paris, Berlin, Dres- 
den, Leip Hamburg, Copenhhagen, Stockholm, Haag, 
Amsterdam, Rotterdam, St. Petersburg, Moscow, War 
iw, and other cities 


letrazzini has commissioned an agent here to find her 


1 house for the New York 
a noted cook herself, 


Report has it that 


season 


Petrazzini is and knows exactly what 


she wants and how she wants it. So she is to keep house 


and run her own kitchen, 


CONCERT 
PIANIST 


The New York Times: Mr. Kriger played 
Bach’s A minor prelude and fugue clearly and 
substantially. His technic is considerable and 
he has good qualities of tone. 


New York American: The Rubinstein Etude 


in C major was played with terrific speed, every 
note being clear cut and the expression faultless. 


Best European Systems Pursued 





New York School of Music and Arts * 


RALFE LEECH STERNER, Director 


Special Summer Rates 


West 97th Street 
"Phone, 679 River 


All branches of music taught by eminent teachers. 
Mr. Sterner personally in charge of Vocal Department. 


Booklet Mailed on Application—Unlimited Free Advantages—Mehlin Piano Used 
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PRIMA DONNA SOPRANO 


CONCERTS and RECITALS 


For Bookings Address: 
MUSICAL COURIER 


437 Fifth Avenue 
NEW YORK 
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PIANIST 


4621 Lake Avenue 


Chicago, Ill. 





THE MEHAN STUDIOS 


Mr. and Mrs. JOHN DENNIS MEHAN 
MR. JOHN BARNES WELLS, the Well-knowe Tenor, Chief Assist: 


lieder singer; 





Why Britons Play in B Fiat. 

The visit of the Lord Mayor and the Worshipful Com- 
pany of Musicians to Kneller Hall, says the Westminster 
is a reminder that Sir George Wyatt Truscott 
is the first Lord Mayor who has also been Master of the 
strict 


Gazette, 


“orapany, which once exercised a ve 
Cor ) hick r 1 very 
performers on 


exception of the County 


Musicians’ 
instruments. 
Chester, 


censorship over musical 
With the Palatine of 
no one could perform in public anywhere in England who 
had not been 


admitted 


the Master of his fitness, and 


4d. to 


satisfied 


-on payment of 3s. membership of the 


guild. The Company has now little funds and no hall 
but of late years has done much to encourage English 
composers. The Army Music Schoo! came into exist- 


as a result of the terrible mess made of the National 
Anthem at Varna after the War. On _ the 
Queen’s birthday in 1854 the massed British bands played 
the Queen” 


ence 
Crimean 
‘God Save simultaneously in such a medley 
of arrangements and keys that the Duke of Cambridge, 
an order that in future it must always be 
played in B flat, fund to provide bandsmen with 
some elementary instruction in their art, and the building 
Sir Godfrey Kneller the artist, 
The Government took it 
and it is now the official training school of 


after issuing 
headed a 
erected at Hounslow by 
was purchased for the purpose. 
over in 1875, 


the army. 





“Otello” a great hit at its revival recently 


in Berlin (Gura Summer Opera) in spite of the fact that 


Verdi's made 


the German company did not display any striking knowl 


edge of Italian vocal style or traditions. 


WM. A. BECKER 


THE AMERICAN PIANIST 


IN AMERICA 


During Season 
1909-1910 











Will be available for a 
limited number of Recitals 
and Orchestra Engage- 


ments. 


ADORESS: 


MUSICAL COURIER CO. 


WERRENRATH 








207 OYCKMAN STREET, NEW YORK 
Phone: 3503 Audubon 


Mine. von KLENNER 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Courses tn Methods of Teaching, Lectures and Recitals 
POINT CHAUTAUQUA, CHAUTAUQUA LAKE, N. ¥ 
BEGINNING JULY ist 
For Terms, Etc., Address 301 West S7th St. 


orrzaz-maz 








VOICE DEVELOPMENT AND ARTISTIC SINGING 
Summer Term, Five Weeks 
For Teachers and Protessional Singers 
July 6 to August 10 


Phene : 5946 Columbus Carnegie Hall, New York City 





Eom H] AINES-KUESTER 


CONCERT ACCOMPANIST 


COACHING 
Studio: 203 W. 108th Street 


Phone: 10127 Riverside 














Blelephone: 2305 J Bedtord 


ALICE MERRITT-COCHRAN, sora 


Management: W. S- BIGELOW, Jr., 08 Bread Stvest, Bester 


113 8 AB N.Y. 3 








Telephone! 3707-35%8 Street 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


TENOR—WR. and MAS.—SOPRINO 











EVUGENIE 


MEZZO 


Now Booking Season 1909-1910 
Management: 





SASSARD 


M. H. HANSON, Carnegie Hall, City 


VIRGINIE 


SOPRANO 


CONCERT SOLOISTS 











BRAHM » o BERG 
CONCERT PIANIST 


Address MUSICAL COURIER 


E“™McLELLAN 


TEACHER OF SINGING 
Atelier Building, 33 West 67th St., New York. ‘Phone, 4225 Columbus 
Most —— pupils now studyi are: Daniel Beddoe, tenor; 
Tom Daniels, bass; trice Fine, soprano; Edward Strong, tenor; 
Charles Kitchell, tenor; Antoinette Harding, contralto; Grace Mun- 
son, contralto; Suzanne Harvard, rano; Georgie French, con- 
tralto; William Weild, bass; Edwin vans, baritone. 


Rew Pork College of Music 


128-130 East S8th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, Singing, Violin, "Céllo and al! 
branches of music, by a savulty’ unsurpassed for its excellence. 


SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive rep instruction 








harmony, counterpoint, vocal sight reading, ensemble ying va 
free sien to concerts, leaioen etc., etc. ve 7 
Students recelved daily Catalog sent on apolication 
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1V graduate of thesLeipsic Conservatory, Cl lof symp y orchestt t that ¢ Busch 
\ tra circles t Ww ver { Ka s City will come to M n ~ ‘ et 
] to Minneapolis three y $ vinte $ t P 
ist in symy ny estt c 4 ‘ ‘ 
r of ¢ rl < ' s | \\ \ \ > 
‘ y tring © t f R i 





























~ . \\ \ ~ 
\ IT’ \ " * 
al } M s t 5 
WO! ¢ renres t ; ; 
\’ \ y . : hi r i 
) 
~ * 1! Wil _ a i 
wit laug s Sep eT i 
“ , ’ { ‘ 
W w“ i Ww ‘ y 
By the time this epistle to 1 Philippines (or is it the tive li tort lera " } t N 
Philistines?) reaches its destination, Albert v Doenhott i to A i) 
will have been a benedict sor twenty-! t rs Mr t . ri a‘ 
Von Doenhoff, the New York pianist, has had lass he . . ' . 
for the past two summers Notwithstanding t day I t] aN 
is strenuous teaching in the metropolis and here in t RnRe | 
Northwest it seems that he has found time to make s Will Mentor (¢ c WwW f . 
fferings on the altar of the god Fe fe . . 
licity, and has been rewarded with the md ofat : 
f the South—to be f Albertine Aldric! fcr ett irt 1 ; 
lexas She 1s er of Judge Ald rf! ket gt . : _— % 
nd is a pianist of ability listinction—1in tact udied \fter tr ping 7s 
with J ity i New York ( was ere he et re g Ww ‘ ‘ \ 
in whe wooed and w W ww will be cel Cr | to his fries t tl 
rated next Tuesday morning, and w very q t aveyard 
i} with not il f loze | p pre t After ‘ iT ty l ri port 
mony Mr 1 Mrs. \ Doe if and guests will eg I yw 
he ¢ 1K 1 ¢ where a wedding breakfast will be . . ey t tl 
‘ ed t t | m ‘ ‘ 
mR e wht there they 8 , " 
Vi Dox ff tell good story of a young America t their ch ¢ ( ' 
inger who d ‘ re New York with an Amer 5 . i A | 
ican teacher The y th sang The Erlking in Germat Felix Mi ssol ut e.. mae 
efore a Germ: singing ciety and could not underst ! we ve ppened t 
why they were t convulsed with laughter when he baw! ! ' ! M 
: ' r whet \ 
Mendel : 
| ‘ 
1 1 Ww hat t W 
} | y | Met Bart Y 
zee, 
Wher i 
\I r | 
vorking now « 1 mal rus string quartet and some . 
piano pieces desk the Met itan M ’ 
a nd t nt 
William Mentor Crosse left today for a ten days’ trip, p et ry on the br 
luring h he will visit Chicago, Cn ti, Pittsburg! ' place which te 
Vhiladelphia, New Y 1 Post ! t 
nue trimmer 
Alfred Wiley, Hal S. Woodruff, and Heinrich Hoevel left rtist seq t 
week for the north shore of Lake Superior, where they replied | | 
spend the next three weeks mping t et ‘ ¢ 
znFre ! rd l wit ’ 
Mr. and Mrs. Von Doet ff will leave for their hone tr rot g at all excepting t " t 
on trip the 1st of September They will make the trip tt uditoria W ] t t 
of the Great Lakes from Duluth to Buffalo, and will-arriv« i tis! We AY 
New York about the middle of September, when Mr the local papers and that l w in ¢t ‘ ! 
\ Doenhoff will open his studio there rtising. Usually the house out ‘ ; 
nner rot make t lif wi w ont 
William S. MacPhail 1] | > for a three weel fact we d n e advertising it r prog 
t He will go t 1 w ike a s ‘ et n th q y ! . 
stop of a few days in (¢ ack tr é f t nt I N t — 
As was stated in the ¢] canal ‘ How the ne 7m ‘ ‘ ‘ 
issue of Tur Musica te “ee. > ' ' But w the est 
Barnabas Hospital very suddenly Sunday morning Mr : Ar ! 
Guetter had been in the hospital since June 1, when he was he Auditor Bui & lis y 
carried there from the train after the finish of the road fhee, where 1} 
tour of the linneap Symp! y Or stra He was Will be t d , 
iffering from appendicitis ft the operation it was : ?, : ' 
t expected that “ eT s condition was 4 » , , 
uch worse than had been anticipated After lying at the ' M Babcock : } 
pomt of death wr ten davs he suddenly rallied and then will 
fer mine weeks lay in practically the same condition day shad 
ter day He w ve weal d tld take little nourish re FF t f { 
it. but he seem to be h ling ow I t Sunday w Rich iy i 
morning he was very cheerful, and at about ten o'clock was i 
taking a glass of buttermilk for his morning meal. Sud eee 
denly the glass dropped from his 1 and he was dead ! we will take t p tt } 
It was very unexpected Mr. Guet was 1usiciat f « t will , { 
Sf lendid ttatnments dix | r the P tr ige the | ] t Pp 
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alighted on his feet, 

















threw Mr. Fanning,. who wrenching Baernstein-Regneas’ Studio Is Flourishing. 
his knee. From this he is rapidly recovering. and will be ‘ : . 
able to fill the three Peis made be oe and “a — pupils esta —— each week Sea the studio of 
: eT hides Mee jaernstein-Regneas at 2 West Thirty-ninth street, in the 
Furpin, tor the —_ week of August on the North Shore, very heart of New York’s most aristocratic neighborhood 
near Boston. It is presumed that the President and Mrs. here art, business and fine residences interest all visitors 
cane win pees. Oe vis ital given by Mr. Fanning and to the city. August in New York is known for its cool 
Mr. Turpin Prides Crossing, Mass., August 25. Ne AS Taaee te 
evenings and mornings, hence this is a good month to 
Ladisias MierzwinsKi. study, and many Southerners and Westerners are taking 
twhile well known Polish Sice Lehmontis Palette How Gee advantage of it. A number of pupils who expect to study 
| He was celebrated som ° with Oscar Saenger-in the winter are now taking lessons 
hich tones and his The New York debut of Liza Lehmann, the composer, from  Baernstein-Regneas, who teaches the Saenger 
; pe to his dis to made at Carnegie Hall, Saturday afternoon, method, and as is universally known, is himself one of 
January 8 Madame Lehmann will arrive during Christ- the most successful artists trained under the master. 
nd he manag week, and rehearsals for the presentation of her 
1 first appe ic will be rried on under her personal direction. WANTED 
) m 1RR “a \ special Quartet of voices has been engaged for her asi" x 
yperatic and concert cycl In a Persian Garden,” and they will accompany WANTED—By a first class pianist and piano teacher, an 
eteimg aca Madame Lehmann anticipates playing  ©gagement in or about New York City during the sum- 
er sieinite Nneaill cidade deed ean haciee mer months, either to teach in a summer course or to 
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Recital Tour Oct. 18 to Nov. 5 
Middle West 
Management; W. R. ANDERSON 
5 West 38th Street 
NEW YORK CITY 


CHARLES 
NORMAN 























Cc wad ALTO Pittsburg Academy, Pittsburg, Pa. 
—_— SOPRANO 

FLOR- Under Exclusive ee 1 East 42¢ St., How York 

Morningside, New ‘York City, tnd Gis North sed 

ENCE St., py 1379 D, Preston, ‘Preston, Philadelphia. 
CONCERT PIANIST 

STUDIOS 
, FInE ARTS BUILDING, CHICAGO, HLL 
THe LANKOW STUDIO 
25 WEST 87th STREET, NEW YORK CITY 
MRS. JANE GORDON 

evccessorn ro MADAM ANNA LANKOW 
Specially prepared by her, and seven years a teacher with her in ber 


studios. 














c SOPRANO 

n c MANAGEMENT 

1. WALTER R. ANDERSON 

LJ & Weat 38th Street, New York 

as "Phone, 348 38th 

A BARITONE 

E Soloist Exclusively 

Y Care of MUSICAL COURIER 

SOPRANO 

Address: Auditorium Building 


Wabash Avenue, Chicago, Ill. 
Resident ay rae ed Meterep Aveces 


HANNA BUTLER =:2:= 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART Auditestem Raliding. 


VICTOR HEINZE, Presidont CLARENCE DICKINSON, Director DR, WILLIAM CARVER WILLIAMS, Registrar 


The best school for serious students. A complete course of study in each Goyerteet A faculty 
of unrivaled excellence. Unequaled opportunities for thorough education. Send for new catalog. 


Address Registrar COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART, Auditorium Buliding, Chicago 


PAUL W. McKAY) Louise St. John Westervelt 


BASSO CANTANTE SOPRANO 
Concerts, Oratorio, Recitals | certs, Oratorios, Recitals 


Cen 
Address ¢ 160 East Adams Street, Chicago, Itt. | $12 Pine Arts Building CHICAGO 


GUSTAF HOLMQUIST LOUISE SYBRONTE MUNRO 


BASS-BARITONE : ene COLORATURA S 
$04 Kimball Nali : CHICAGO Studio; 520 Fine Arts aca + SO 


ur AVERSA 


DEL CONSERVATORIO DI NAPOLI 
Impeostarione della Voce. Diztone Vocaie. Repertorio 
4 Pore Boueparte MILANY 

















Write us regarding your musical needs 


CABLE PIANO COMPANY 
MUSICAL BUREAU 


Wabash and Jackson 
Chicago 


siovenrt CASTELLANO 


Maestro di Canto 
BPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO 


VIA VINCENZO MONTI 49, MILANO 


VITTORIO CARPI 


TEACHER IN POUR LANGUAGES 





Violinists and the best 
of Concert Artists in every line. 


Pianists, Vocalists, 


We make no charges for our services to 


VOCAL either Society or Artist, 


Piorence. Vie del Conti 7, Po, 2de, | 








re 


| 
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play. Address “W. W. M., 


” care of this paper. 


WANTED 


reputation who can 


Fine pianist and experienced teacher of wide 
for head of piano de- 
Married 


well 


( ele 


m War of the also lecture, 


Noszk« 


saw) 


partment of first-class Western conservatory, 


\ 
wwski, who 














rld for his melodious “Pol man preferred. Must be able to teach advanced har- 
ngs, piano pieces, opera mony, composition, etc. Interview absolutely essential. 
\ddress “A. B.,” Musicat Courter. 
F 
% commatte 
= 1909-1910 
D Tou} - 
A 
Direction---R. E J St. James Building, New a 
MEZZO SOP RANO 
acDRess 
525 Orchestra Buliding, Chicago, ill. 
IN AMERICA AFTER FEBRUARY 1. 1909 
SOPRANO 


Management: HAENSEL & JONES 
1 Bast 424 St., New York 


Pulladelphie Address: 106 North 34th St. 
Phone, Preston 4141D 


BARITONE 


THE WOLCOTT 
Sist St., by Sth Ave., New York 


SOPRANO 


MANAGEMENT : 
WALTER R. ANDERSON 


5 West 38th Street 
New York 





MARIE ZECKWE 
EDWIN EVANS 


BOWNE 











Frances 
Hewitt 








stupics DRAMATIC SOPRANO 
HALL STEINWAY HALL, CHICAGO 








-“WALTER SPRY, 
Director. 


The WALTER SPRY PIANO SCHOO 


Suite 625 Fine Arts Building, Chicago 
Watrer Spry, head of Adult Department; Witmor Lemont, head of Juvenile Department and 
teacher of classes in the Faelten System. Catalog mailed on application. 








P ] CONTRALTO 
; B 2 A E [ | [ < a 

A WALTER R. ANDERSON 
R 6 West 38th Street, New York 

i Phones, 348 38th 





SOLO HARPIST 


Pittsburg Orchestra 1908-09 
PhiladelphiaOrchestra 1909-10 


JOSEPH SCHUE 


wy WILD Concert; CLARENCE DICKINSON 
M. 


CONCERT ORGANIST, 
Organist 
KIMBALL MALL, 243 Wabash Ave., 


LECTURE RECITALS 
Auditorium Building, Wabash Ave., Chicago, lil. 
CHICAGO 
LL. 243 Waban Ave. KARLETON HACKETT 
PIANO ORGAN 
CONDUCTOR—Apolio Musical Club, Mendelssohn Club 


TEACHER OF SINGING 
THE STERNBERG SCHOOL OF MUSIC 


Kimball Hall, Chi. 
EDWARD 
CONSTANTIN VON STERNBERG, Principal 








sure VAN LEER 


TENOR 
Concert, Oratorio, Recital 





Complete musical education in all branches. | 10 South 18th Street = Philadelphia 
Write for catalogue. 
Fuller Building, 10 South 18th St., Philadelphia. AR RUF DU AM 


F.A. G. 0.) 
CONCERT gates a 
Address: SINAL TEMPLE, INDIANA AVERUE 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building 





SHERWOOD 


MUSIC SCHOOL 


Fine Arts Building. Chicago, ™.| Gottschalk | Lyric eens 
Wm. H. Sherwood, piano. Arthur | ,,5 coal and Vocal by Teachers, exclusively 


attached to the School. atalog mailed. 
KIMBALL HALL, CHICAGO, ILL. 


Mis, STAGEY WILLIAMS 


Beresford, voice. Thoroughly trained 
assistants. Walter Keller, organ, har- 
mony, theory, etc. SHERWOOD CON- 
CERTS and LECTURE RECITALS. 














Vv 
ADA H. HOLMES, Secretary STUDIO; 406 Kimbell Healt Chicago, ttt, 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.”—Pugno 


“A tone which blends so well with my voice.”’—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 











NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET. NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Direcrors: Cart Hein, Aucust FrRAEMCKE 


Instruction given in all branches of music from , Special Departments for Beginners, Amateurs and 
Gret beginning to highest perfection Professionals. 
Lay nt ag of the most known and experienced | Free advantages to students: Harmony lectures, 


professo concerts, ensemble playing, vocal sight reading. 
TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC) 





Epcar ©. Sttver, President 212 West 59th Street, New York City 
Telephone: 2329 Columbus 
Facutty, EXaMINEeRS ann LecTruRERS 
Albert Ross Parsons Modest Altschuler Paul Ambrose 
Kate S. Chittender Leslie J. Hodgson annie O. Greene 
Harry Rowe Shelley Elsa von Grave George Coleman Gow 
Herwegh n Ende Harry Rawlins Baker J hn » ort elius Griggs 
Paul Savage W Fairchild Sherman regory Mason 
McCall Lanham umes P. Brawley Ma. v Fi lelia Burt 
24th year begins Monday, September 27th, 1909 





talogues. KATE S. CHITTENDEN, Dean of Facalty 


S. PFEIFFER @ CO. 


Tel 4567-79th 220 East 86th Street, New York 
FINE OLD VIOLINS Violas, Cellos and Basses. Leather Cases and French 
Rosins, Pine Tested and Silver Strings our speciality. 
Violin Maker and expert... MR. WM. V. PEZZONI 
VIOLINS IMPROVED 
:SEND FOR STRING PRICE LIST: 











CONCERT DIRECTION 


BMIr GUTMANN 


MUNICH, Theatiner St. 38 GERMANY 


ADDRESS. Konzertgutmana, Munich TELEPHONE: 
Agency for all first-rate concerting artists and musical societies 
Management of concert tours and single concerts in all important towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 


REINDAHL VIOLINS 
}and BOWS 


Violas and ’Celles 








CABLE 2215. 





CONCERT DIRECTION 


HERMANN WOLFF | 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Oable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmenic 








Cencerts, Berlin; the new Subscription Concerts, Artists know the rarity 
Hamburg; the Bechstein Nail, Berlin. of viel 7 whese tense are 
Representative of more than includ- is aisles "Von bnew bow 
ing @’Al Yoaye, Ansorge, Tenaed reisler, mach cog gry’ - 
Sembrich, Van Rooy, whose tone qualities are dis 
and many other " celebrities. oo * of the a bon i poses, inten 
Berlin Philharmonic ra and of Arthur y, brilliance, evenness 
eympethy perfection of open 

Nikisch. fifths, stopped fifths, thirds, 


octaves, 


chear 


Principal Agency for Music Teachers 


EONARD "=" 








on te) 
not be interested: if you have 

you will be intervered in 
os iet—“An Arties 
Touch “—which | wii) giedly 
mail you 


Schelling St. 6 


CONCERT DIRECTION 


Apply for Leonard's 


“Tustrated Musical News.” ese BEIXDANL VIOLINS. 





Violins seat te responsible 
persons on trial, for compar 








ison with other new or famous 
A, Gid vieles. if desired, gradual 
Geindadi Grand Mose, $200.00 charge accounts opened. 
REINDABL ML 
Y Usep axp E 
x Bernard | istemana 
Chas Cogpeceuets i. ant KNOTE REINDAHL 

TENOR and TEACHER ren ma = —~— 28 a0 Bie’ 





jexander Bull 
Alexnnder Bull 26 East Yan Bares Sirest 


VOCAL INSTRUCTION azel ieeslgce - 
o 
607-8 Carnegie Hall Phone 1350 Colombes = CRICASG. WLINOS, 0.52 





A. BB. CHASE 


PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


Rererence: The Editor-in-Chief of Tux 


MusicaL Courier. 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 








A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 


22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 


Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin-Charlottenburg, 8-9, Kant-tr. 
CONSERVATORY Deve ment in all branches of mu OPERATI AND DRAMATI HOOL: 
( Train e for t - ORCHI STRAI CHOOT sing . ” 

tra t SEMI INARY pecial training 
i ' f “HARMONY ANI COMPOSI TIO? \ helm 
Klatt Prof Klef Prof. Philipp Ruefe I ANO 
r a Bertr Severin Eisenberger, Al. vor + ‘ Hinze 
Re 1 t Hoffzimmer, | as Koch, Prof { i ames 
Kw I a Kw H P. Lutsenko, ( av | I van, 
Pr \ r, Ludwig neer, 
P E. E. Taut F. W. ¢ Vos SINGING alm, 
M me | ‘ I Holilm, Karl Ma a ima 
Nicklass- Ke ner, N a ! Royal Chamb« Pa I vultze, 
S K unsky, Wladya Alfred M OPI I \ sch] 
VIOLIN—Prof. ¢ tav i Alexander | I a. &e 
HARI ] P : OF \N—Bernhba I { ELLO— 
} a Fug 
- —_ ; i at 
4 ‘ & 1 1 a to 





Royal Conservatory of Music « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Papils, 82 Recitals, 116 Instractore 


Education from beginning to Beeb Full courees or singie branches Principal 
admission times begin April and Sep granted also at other times. 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGBEST MUSICAL TASTE 


Nos. 66 and 68 University Place 











NEW YORK 
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STEINWAY 7 
See Mason Hamlin 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component “THE STRADIVARIUS 
parts of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street & a 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 











PRINCIPAL VWAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


a St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 





Long Island City, opposite 120th Street, New York City. 


“{TMBALE" 


CHICAGO, IL.Le, U. S.A. 























ca gf atelbxe 


S\ the World's bYecie 
sam? KNABES CO. = DAQno. 


ke 











THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SO HMER in the SOHMER PIANO of today 
It is built to satisfy the most 
cultivated tastes : : : : : : apapesti a appeal to the most critical musical taste, and are 
receiving more favorable comment today than any ether 
The advantage of such a piano r of piano offered to the public. 
appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 
nating intelligence of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty 
ee 8k te ee and Modernity of cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


souMER BUILDING || VoSe & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, B m, Mase. 
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